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Introduction
Welcome toENG 141: SPOKEN ENGLISH.

ENG 141 is a three - unit course that is taughhénfirst semester of the
B.A English Programme. It introduces you to theibasncepts and
techniques of spoken English. It is also desigoeghuip you with the
ability to speak English in a variety of social eamhdemic situations,
and to enhance your understanding of academic améoademic
spoken discourse.

What You Will Learn In This Course

Throughout the duration of this course, you willdbg@osed to activities
and techniques that will help to increase your ictarfce and stimulate
further learning in speech communication. The celags particular
emphasis on your ability to recognize and artieuthe sounds used in
spoken English. Subsequently, special practicescam learning the
relevant articulatory skills and extracting infortioa from listening
texts are also provided — these skills are use¢beabasis for developing
your ‘discussion skills.’

The Spoken English course will also empower yotelliectually, to
take responsibility for your own learning, by en@ging you to work
independently on weaker areas of your listening@mspeaking skills.

This is why practical guidance is provided, andryonogress is
monitored.

Contact session with your tutorial facilitator wdlffer you the
opportunity to clarify the grey areas as regar@éstthman organs of
speech, and the articulation of the sounds of Bhgli

Course Aims
The aims of this course are to:

i) give you a thorough grounding in spoken English,

i) introduce you to the sound system of English,

iii)  develop your pronunciation skills so that your giheis
intelligible to the hearer,

iv)  expose you to features of segmental and non-segirsnind
system of English and

V) correct your pronunciation problems
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Course Objectives
Upon the successful completion of this course, sfwauld be able to:

i) articulate English sounds and pronounce Englistdsoorrectly,

ii) describe in detail, major features of English prariation,

iii) identify and correct pronunciation errors,

iv)  develop your articulatory skills and abilities esipdly as an
audience centered communicator, and

V) recognize and use stress and intonation correctly.

Please note that the self assessment exercisd¢stantharked
assignments in this book are essential to the gglisirment of these
objectives.

Working Through This Course

This course guide is divided into Modules and uM¢gthin each unit,
there are self assessment exercises. You are expecanswer these
self assessment questions. Additional requirenfentfie course will
include a final examination. The course guide tgtls briefly what the
course is all about, what you are expected to kimogach unit, what
course materials you need use, and how you can yaankway through
these materials.

Course Materials
The main components of the course are:

The Course Guide
Study Units
References
Assignments
Presentation Schedule

agrLODE

Study Units

There are fifteen units in this course spread thindive modules. These
are as follows;

Module 1  Fundamental Concepts and Definitions

Unit 1 Speech in Human Communication
Unit 2 The English Sound System
Unit 3 Introduction to Phonetic Transcription

Unit 4 The Human Organs of Speech
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Module 2  The English Consonants

Unit 1 Parameters for the classification of the Consonants
Unit 2 Detailed description of the English consonants

Module 3  Detailed Description of the English Vowels

Unit 1 Parameters for the classification of the Englistveis
Unit 2 Detailed descriptions of the vowels

Module 4  The Syllable and Stress in Spoken English

Unit 1 The Syllable

Unit 2 Word Stress

Unit3 Emphatic and Sentence stress
Unit 4 Problems in Phonemic Analysis

Module 5 Intonation in Spoken English

Unit 1 Definition and Functions of Intonation
Unit 2 Patterns of Intonation; the Falling tune and Riginge.
Unit 3 Patterns of Intonation; the Falling-Rising tune émel

Rising-Falling tune.

Each of the units presented above contains a nuafilpgonunciation
practices as well as a tutor marked assignmensé aee all designed to
give you a thorough pronunciation practice, antiytes on the
materials you have just covered. They will help yoevaluate your
progress as well as reinforce your understandirtgefmaterial, theses
exercises will assist you in achieving the stagzatiing objectives of
the individual units and of the course.

A recording of all the practice material is avaleabn cassettes and
CDs. The symbab in the text indicates exactly what is recorded.

References/Further Readings

The following texts are useful for the courseslimportant that you buy
some of them (at least, two).

Abercrombie, D. (1967klements of General Phoneti&dinburgh:
Edinburgh University Press.

Awonusi, S. (2001)Coping with English Pronunciatioi.agos: Obaro
and Ogbinaka Publications
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Bamgbose, A (1971 he English Language in Nigeritn Spencer (ed).
The English Language in West Africa. London: Longma

Bamgbose, A (1982). Standard Nigerian EnglisHssues of
Identification. In Kachru (ed). The Other Tongueglsh across
Cultures. London: Pergamon Press.

Carr, P. (1999)English Phonetics and Phonolagyn Introduction.
Oxford: Blackwell.

Couper-Kuhlen (1986)YAn Introduction to English Prosodiondon:
Edward Arnold.

Cruttenden, A. (1997)ntonation 2nd ed. Cambridge: Cambridge
University Press.

Cruttenden, A. (2001)Gimson’s Pronunciation of EnglisBth ed.,
Revised and edited version of A. C. Gimson'’s o@gjimook.
London: Edward Arnold.

Elugbe, B. (2000)Oral English for Schools and Collegébadan:
Heinemann

http://www.ex.ac.uk/-bosthause/Lecture/hockett.htm

Kreidler, C. W. (1989)The Pronunciation of Englisi©xford:
Blackwell.

Ladefoged, P. (19937 Course in Phonetic8rd. Ed., New York:
Harcourt Brace College Publishers.

Ogbulogo, C. (2002)0ral English ManualLagos: Sam Ironanusi
Publications.

Roach, P. (1999English Phonetics and Phonolagdy self-contained,
comprehensive pronunciation coursegition. Cambridge:
Cambridge University Press.

Wells, J. C. (1986)English Accents and their implications for Spglin
Reform In Simplified Spelling Society Newsletter, J3

www.bbcenglish.co.uk
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Presentation Schedule

Your tutorial facilitator will inform you of impognt dates for the early
and timely completion and submission of your TMAsl attending
tutorials. You should remember that you are reguicesubmit all your
assignments by the stipulated time and date. Youldiguard against
lagging behind in your work.

Assignment File

In your assignment file, you will find the detailéthe assignments you
must submit to your tutor for marking. The marksiyabtain for these
assignments will count towards the final mark ybtai for this course.

Further information on assignments will be foundhea assignment file
itself, and later in this course guide in the sBTttn assessment.

There are many assignments for this course, with eait having at
least one assignment. These assignments are lhasieant to assist
you to understand the course.

Assessment

There are two aspects to the assessment of thisedrirst is the tutor —
marked assignments; second is a written examindtidmandling these
assignments, you are expected to apply the infeomgtnowledge and
experience acquired during the course. The assigisnneust be
submitted to your tutor for formal assessment roadance with the
deadlines stated in the assignment file. The worksubmit to your
tutor for assessment will account for 30 percentaafr total
coursework.

At the end of the course, you will need to sitddinal examination of
three hours duration. This examination will accdienthe other 70
percent of your total course mark.

Tutor Marked Assignments (TMAS)

There are fifteen (15) tutor-marked assignmenthigcourse. Each
assignment will be marked over ten (10). The Hes (that is the
highest three of the 10 marks) will be countedsTiriplies that the total
mark for the best three (3) assignments will comti30% of your total
course work.

The assignments for the units in this course an¢admed in the
assignment file. You will be able to complete yassignments from the
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information and materials contained in your refeem reading and
study units.

When each assignment is completed, send it togeiitiea TMA
(Tutor-Marked assignment) form to your tutor. Erstirat each
assignment reaches your tutor on or before thelideagiven in the
assignment file. If for any reason you cannot catgl/our work on
time, contact your tutor before the assignmentis, do discuss the
possibility of an extension. Extensions will notdranted after the due
date unless there are exceptional circumstancesmtarg such.

Final Examination and Grading

The final examination for ENG 141; Spoken English be of three
hours’ duration and have a value of 70% of thel waarse grade. The
examination will consist of questions which wilfleet the practice
exercises and tutor-marked assignments you havéeopsty
encountered. All areas of the course will be agskss

It is important that you use adequate time (betwkercompletion of
the last unit and sitting for the examination)¢wise the entire course.

You may find it useful to review your tutor-markasgsignments and
comment on them before the examination.

The final examination covers information from apacts of the course.
Course Marking Scheme

Table 1: Course marking scheme

ASSESSMEN MARK

Assignments Best three marks of the
Assignments @ 10% each or
the average = 30% of course

marks
Final Examination | 70% of overall course marks.
Total 100% of course marks

Table 2: Course Overview.

This table brings together the units, the numbevexks you should
take to complete them, and the assignments tHatfdhem.

Vi
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Title of work Week's | Assessment
Activity | (end of unit)
Course Guide
Modulel | Fundamental Concepts an
Definitions
Unit 1 Speech in Human 1 Assignment 1
communication
Unit 2 The English Sound Systen 2 Assignment 2
Unit 3 Introduction to Phonetic 3 Assignment 3
) Transcription )
Unit4 | The Human Organs of 4 Assignment 4
Speech
Module Z | The English Consonatr
Unit 1 Parameters for the 5 Assignment 5
classification of
Unit 2 English Consonants: 6 Assignment 6
Detailed Description of the
English Consonants
Module 3| Detailed description of the
English Vowel.
Unit 1 Parameters for the 7 Assignment 7
classification of
Unit2 | The English vowels. 8 Assignment 8
Detailed description of the
vowels
Module 4| The Syllable and Stress in
Spoken Englis
Unit 1 The Syllable 9 Assignment 9
Unit 2 Word stress 10 Assignment 10
Unit 3 Emphatic and Sentence 11 Assignment 11
stress
Unit4 | problems in Phonetic 12 Assignment 12
Analysis
Module 5| Intonation in Spoken
Englisk
Unit 1 Definition and function of 13 Assignment 13
) Intonation )
Unit 2 Patterns of Intonation; the| 14 Assignment 14
falling — tune and rising
. tune. .
Unit3 | patterns of Intonation; the| 15 | Assignment 15
falling — rising tune, and th
rising — falling tune.

vii
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How to get the most from this course

1

2)

3)

4)

5)
6)

7

viii

In distance learning, the study units replace thiearsity lecture.
This is one of the great advantages of distancaileg you can
read and work through specially designed study nadgeat your
own pace, and at a time and place that suites gst Bhink of it
as reading the lecture instead of listening tdebturer. In the
same way a lecturer might give you some readirdptarhe
study units tell you when to read and which areryext
materials or recommended books. You are providedcéses to
do at appropriate points, just as a lecturer mif\re you an in-
class exercise.

Each of the study units follows a common format.

The first item is an introduction to the subjecttt@aof the unit,
and how a particular unit is integrated with othmits and the
course as a whole. Next to this is a set of learnisjectives.
These objectives let you know what you should He &bdo, by
the time you have completed the unit. These legrabjectives
are meant to guide your study. The moment a ufiinished, you
must go back and check whether you have achiewed th
objectives. If this is made a habit, then you wignificantly
improve your chance of passing the course.

The main body of the unit guides you through trenesd
reading from other  sources. This will usually btaei from
your reference or from a reading section.

The following is a practical strategy for workirtgough the
course.

If you run into any trouble, telephone your tutowisit the study
centre nearest to you. Remember that your tutobsg to help
you. When you need assistance, do not hesitat@ltarad ask
your tutor to provide it.

Read this course guide thoroughly. It is your fassignment.
Organize a study schedule — Design a ‘Course Oawihtd
guide you through the course.

Note the time you are expected to spend on eadtandihow the
assignments relate to the units. Important inforomate.g. details
of your tutorials and the date of the first daytted semester is
available at the study centre. You need to gathéne
information into one place, such as your diary aradl calendar.
Whatever method you choose to use, you should decicand
write in your own dates and schedule of work farteanit.

Once you have created your own study scheduleyelything to
stay faithful to it.

The major reason that students fail is that theéypghind in their
coursework.
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If you get into difficulties with your schedule galse let your
tutor know before it is too late for help.

8) Turn to Unit 1, and read the introduction and thgctives for
the unit.

9) Assemble the study materials. You will need yotienences for
the unit you are studying at any point in time.

10) As you work through the unit, you will know whatusoes to
consult for further information.

11) Visit you centre whenever you need up— to— daterimétion.

12)  Well before the relevant due dates (about 4 weeksr& due
dates) visit your study centre for your next regdiassignment.
Keep in mind that you will learn a lot by doing thgesignment
carefully. They have been designed to help you niexet
objectives of the course and, therefore, will halp pass the
examination. Submit all assignments not later therdue date.

13) Review the objectives for each study unit to canfthat you that
you have achieved them. If you feel unsure abowtoduthe
objectives, review the study materials or consaltntutor.
When you are confident that you have achieved #suni
objectives, you can start on the next unit. Proceetby unit
through the course and try to space your studjaoybu can
keep yourself on schedule.

14)  When you have submitted an assignment to your fator
marking, do not wait for its return before startomgthe next unit.
Keep to your schedule. When the assignment isrretljpay
particular attention to your tutor's comments, boththe tutor
marked assignment form and also the written comsnemthe
ordinary assignments.

15) After completing the last unit, review the course @repare
yourself for the final examination. Check that ytave achieved
the unit objectives (listed at the beginning ofteanit) and the
course objectives (listed in the course guide).

Tutors and Tutorials

There are 12 hours of tutorials provided in suppbthis course.
However, tutorials are not compulsory, but demarikd, and are
meant to be problem solving sessions. You will nieecbntact your
tutor for more information about these tutoriatgyether with the name
and phone number of your tutor.

Your tutor will mark and comment on your assignrsekeep a close
watch on your progress and on any difficulties yught encounter, and
provide assistance to you during the course. Yostmail your tutor
marked assignment to your tutor before the due @ateast two
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working days are required). They will be markedybyr tutor and
returned to you as soon as possible.

Do not hesitate to contact your tutorial facilitaly telephone or e—
mail. The following might be circumstances in whighu will find help
necessary. Contact your tutorial facilitator if:

« you do not understand any part of the study wmithe assigned
readings.

¢ you have difficulties within the exercises.

¢ You have a question or problem with an assignnweitt, your
tutor's comments on an assignment or with the gigdf an
assignment.

You should try your best to attend the tutorialgati have problems.

This is the only chance to have face-to-face cantith your tutor and
ask questions which are answered instantly. Youraise any problem
encountered in the course of your study. To gaémtlximum benefits
from course tutorials, prepare a question list efdtending them. You
will learn quite a lot from participating in thesdussions.

Summary

ENG 141 aims at equipping you with the pronunciasills required
in English which can be easily understood by odtkrcated speakers of
English locally and internationally.

Upon completion of this course your articulatorjlisishould be well
developed, particularly because of your abilityrtaster the techniques
needed for the correct articulation of English stsiand words. You
will also be able to overcome pronunciation proldehat you may
have.

We wish you success in the course
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MODULE 1 FUNDAMENTAL CONCEPTS  AND

DEFINITIONS
Unit 1 Speech in Human Communication
Unit 2 The English Sound System
Unit 3 Introduction to Phonetic Transcription
Unit 4 The Human Organs of Speech

UNIT 1 SPEECH IN HUMAN COMMUNICATION
CONTENTS

1.0 Introduction

2.0 Objectives

3.0 Main Content
3.1 Whatis Speech?
3.2 Factors that can affect the quality of speech
3.3 Differences between speech and writing
3.4 Advantages of spoken language over written language

4.0 Conclusion

5.0 Summary

6.0 Tutor-Marked Assignments

7.0 References/Further Readings

1.0 INTRODUCTION

A spoken language is a human language in whiclvtrds are uttered
through the mouth. Almost all languages are spd&eguages.

Computer languages and sign languages are notrsjerkguages.

Everybody wishes to have a command over communitakills while
interacting with people or delivering speech befameaudience.

However, the success of any spoken communicatitivitjgds based on
the simple method of listen, understand, and speak.

The term ‘spoken language’ is often used in cohtawritten
language; the world's most widely spoken languafidsgave written
forms. The difference between the spoken and writegsions of a
language can sometimes be quite extreme.
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2.0 OBJECTIVES
At the end of this unit, you should be able to:

. explain the difference between writing and speech.
3.0 MAIN CONTENT
3.1 What is speech?

According to Knowsley (2004), “speech is the unsameans of oral
communication. It distinguishes humans from thé oéthe animal
kingdom. Speech (not writing) is considered by liists as the primary
material for study.”

There are many varieties of spoken language, mbwhich are used
even on individual basis.

It may interest you to know that speech is innaséglguired — unlike
writing, which is a skill which has to be learnéds also a known fact
that speech is used constantly by everyone foriatyaf functions,
from the passing of information to the sharing mioéons. Furthermore,
legal, religious, medical and technical languagesadl varieties of
spoken occupational jargon.

There are no designated human speech organs dpiratery and
digestive organs are adapted to produce speech.

Indeed, speech and writing are two separate sysiathan individual's
linguistic competence depends on the ability to enalklear distinction
between the two.

Listed below are some speech-related expressiansute commonly
used in the study of language.

Speech community: This is used to describe a godyeople with
shared language. The group includes all the spsakex single
language or dialect, and they may be widely diggegeographically.

Speech recognition (understanding of speech by atenp This refers
to a system of computer input and control in whiwd computer can
recognize spoken words and transform them intdidégl commands or
text. With such a system, a computer can be aetivand controlled by
voice commands or take dictation as input to a vpoottessor or a
desktop publishing system.
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Speech synthesis (computer’s imitation of spe€this refers to
computer — generated audio output that resembleshspeech.

Sign Language and Speech

A sign language is a language which uses gestw@sn and
expression instead of sound to convey meaning: owtibns of hand
shapes, movements of the hands, arms or body aafad éxpressions.

Sign languages are used by people who are de&oinig-impaired.
Contrary to popular belief, sign language is ntgrinational. Wherever
communities of deaf people exist, sign languageeldp. As with
spoken languages, these vary from country to cgumitrey are not
based on the spoken language in the country oinorand like spoken
languages, they developed in antiquity: sign langsare not new, and
are no more or less amendable than any spokendgegu

3.2 Factors that can affect the quality of speech
There are several factors that can affect the tyuaflia person’s speech.
Among these are:

1. Diseases and disorders of the lungs or the vardsgincluding
paralysis, respiratory infections, and cancereflings and throat.

2. Diseases and disorders of the brain, includingial@aphasias and
speech processing disorders, where impaired pévoepitthe
message (as opposed to the actual sound) leadstapeech
production.

3. Articulatory problems, such as stuttering, lispiokgft palate, ataxia,
or nerve damage leading to problems in articulafifmurette
syndrome and tics can also affect speech.

4. Problems in the perception of sound and auditafigrmation can
affect speech. In addition to aphasias, anomiacandin types of
dyslexia can impede the quality of auditory perimeptand therefore,
expression. Hearing impairments and deafness canrsidered to
fall into this category.

Thus, itis clear that speech has both expressigdgeceptive elements.

The purpose of speech can be to convey meanir@ioctease social
bonds between individuals and/or groups (it isrofieth). For the latter,
shallowness is not a problem. The success of &bt depends on
numerous factors, including the presence or absei@eariety of
speech disorders, the ability of the speaker toesgthe intended
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message, and the ability and willingness of theema to play the role
of recipient.

An important concept that needs to be mentioned, lvenich can also
affect the quality of one’s speech is Glossophobia.

Glossophobia is used to refer to the fear of pudpgieaking. The term is
derived from the Greek ‘glosso’, meaning ‘tongueid ‘phobia’, which
means ‘fear or dread’. It is believed to be thgkinmost common
phobia affecting as much as 75% of all people. &iphkobia is
considered a social phobia and may be linked sooretimes precede a
more severe anxiety disorder.

The symptoms include intense anxiety prior to oy at the thought
of having to verbally communicate with any groupoidance of events
which focus the group’s attention on individualsattendance, and may
even include physical distress, nausea, or feelimganic in such
circumstances. Many people have been known to repess-induced
speech disorders which are only present duringipspkeech.

3.3 Differences between speech and writing

As mentioned in 3.1 above, speech and writingwoeseparate systems
and an individual’s linguistic competence depenshe ability to make
a distinction between the two.

Speech quite normally includes false starts, hésits, repetitions, and
fillers’ with no lexical meaning such as ‘ums’ afets’, and all sorts of
sounds which have no connection with writing aseans of
communication. Speech is also normally accompaloyeahany other
non-verbal features which affect communication ehsas intonation
and stress, facial expressions, physical gestaneseven bodily
posture. Interestingly, in the study of languageesh is considered
primary and as a system which is entirely sepdrate writing,
especially because humans acquire speech dudrintiete
programming. Unlike writing which is a skill thatust be learnt in the
same way as driving, sewing, or cooking.

It may also interest you to know that there ardéstime societies in the
world which have no written form of language, butieh depend
entirely on speech.

Sign language, among the profoundly hearing-implajre. the deaf and
dumb), is a system which can perform all that &epdanguage can in
terms of communication. In this case, the handsdapted instead of
respiratory and digestive organs in order to comnaie.
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The organs used in speech are as follows:

lips teett tongue palate glottis

uvuls nose trachei lungs pharyny

Speech is normally a continuous stream of sourtljsanot broken up
into separate parts like writing. This is particlyarue because people
do not speak in sentences or paragraphs, and donfebis said may
not even be distinct ‘words’. It has been obsertyed most people
usually make up the content of what they are sagintp
spontaneously, without any planning or long debltien. It is also
important to state that speech cannot be revisedited in the same
way as writing, and although most people (unconssti) employ a
wide range of speech varieties in their everydayweosation, their
speeches may often be quite inexplicit — becaus@adnticipants in a
conversation can rely on the context for understand

Language change takes place far more rapidly incdpthan in writing.
From our discussion above, we can summarise thractesistics of
speech as follows:

e Speech is time-bound...both participants are usya#gent.

¢ No time-lag between production and reception, @ciprent is
available for further reaction on the part of theaker.

¢ Intonation and pause divide long utterances intoageaable parts,
but sentence boundaries are often unclear.

e Participants can rely on extra linguistic cuesaasal expression and
gesture to aid meaning.

¢ Contraction, slang, obscenities and meaninglesaludary are
much more tolerated.

e Lengthy co-ordinate sentences are normal and &ea of
considerable complexity.

e There is the use of intonation — which includestasts of loudness,
tempo, rhythm, pause, and other tones that carenatitten down.

How writing differs from speech

The Written language

A written language is the representation of a lagguby means of a
writing system. Indeed, writing is clearly a systefthuman

intercommunication by means of conventional visiilgrks.

Written language is an invention, whereas spokeguage has evolved
along with homo sapiens. Children will instinctiyééarn or create
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spoken (or gestural) languages. However, writtagdage must be
taught.

Written language always appears as a complemenspecific natural
language (English, French, American Sign Languege) and no
purely written languages (with the exception of porer languages,
which are not natural languages) exist. Nevertlsategny extinct
languages are in effect purely written, since thigten form is all that
survives.

Interestingly, written English and spoken Englisé abviously very
different things; Writing consists of marks on papt#iich make no
noise and are taken in by the eye, while spealsmgganised,
meaningful sound taken in by the ear.

T.S. Eliot once remarked that ‘an identical spo&ad written language
would be practically intolerable; If we spoke aswwite, we would find
no one to listen, and if we wrote as we speak, weldvfind no one to
read. The spoken and written language must naidadar together as
they must not be too far apart’

There is no doubt that aspects of written and spideguage are often
studied as separate domains and much has beeenvafibut how the
two mediums differ. Written texts may be neatlyssified as planned,
organized and transactional while spoken commuipicads often
presented as unplanned, less structured and ititerac nature.

However, features of written language can easilfobad in spoken
language just as written texts can exhibit aspafotenversation. It is
also important to know that Speech is believedetinbately acquired —
unlike writing, which is a skill that has to be fead. Furthermore,
speech is used constantly by everyone for a vaofefynctions; from
the passing of information to the sharing of emmtio

Writing systems, on the other hand, convey meahjntyvo means. The
first is by the use of symbols which represent sistend function as
surrogates of speech. The second is by the userdfas that add no
phonetic information. These two together are comtbiim different
proportions in different scripts.

It becomes obvious therefore, that speech andngritie two separate
systems and your linguistic competence depend®onability to make
a clear distinction between the two.

At this point, it will be useful to present Cryssaf2004) tabulated
differences between speech and writing:
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Main

sounds versus letters

Differences

permanency

first and final drafts

purposes of language

interaction between listener and speaker

irst: speech
writing?

Speech comes before writing historically

Which comes|Many languages lack a written form

r Many individuals cannot use wniti@nguage
Children automatically learn to speak but F

to be taught how to read

Characteristics
of Spoken
L anguage

Repeating first draft status vocabulary gram
ntonation

nar

Characteris
cs of Written
Languag

nal draft status density of contgrammar
neutrality of social roles punctuation

Unique
Written

Vocabulary

Some words
are never
really said in
ordinary
speech
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VEHICULAR |
ACCESS >>>

[ BEFOBE BOARDING LET |
| PEOMEAUGHTIRST |

FIRE
COMPARTIVMIENTED
AREA

Figure 1.

Source Crystal, David (2004) “Language and the Internet”
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3.4 Advantages of spoken language over written language

Language is an ever evolving process on planehBartying from
culture to culture and place to place dependinthemeeds of the
civilization that existed at that timeline. Writttanguage evolved from

Language is a system of conventional spoken otemrgymbols by
means of which human beings, as members of a sgroap and
participants in its culture, communicate. Langusgelefined is the
peculiar possession of humans. Other animals kttésameans of
sounds and body movements, and some can leartetpriet human
speech to an extremely limited extent. But no ofiperties of being has
conventionalized its cries and utterances so tregt tonstitute a
systematic symbolism in the way that language doghese terms,
then, humans may be described as the ‘talking deima

Language has a structure or a series of strucam@shis structuring can
be analyzed and systematically presented. Wheméayggis spoken, a
complex series of events takes place. These eaent:n many planes
of experience: physical (the sound waves); chenfibal body
chemistry); physiological (the movements of nemeilses and of
muscles); psychological (the reaction to stimggneral cultural (the
situation of the speaker in respect to the cultsyatem of his society);
linguistic (the language being spoken); and serodité meaning).

The spoken word is intimate, tied to the very breatd health of the
speaker. The written word makes possible the amons survival of
knowledge - with an oral tradition, it disappeatsew the oralists have

all been killed; but, as people have noted formay lbme, writing is
impersonal, does not carry emotional intonationeelbas speech, and
lacks the identifying characteristics (pitch, totimbre, rate, etc.) that
links speech to a speaker. Certainly, writing digplstyles - some

people insist they can recognize any particulatens writing - but it is
also not asdiosyncraticas speech. Even on the phone, we immediately
know the voices of our loved ones. They are distieand unique.

Writing is a form of human communication by meaha set of visible
marks that are related, by convention, to somequdat structural level
of language. This definition highlights the facathwriting is in

principle the representation of language rathem thdirect
representation of thought and the fact that spi&keguage has a
number of levels of structure, including senteneesds, syllables, and
phonemes (the smallest units of speech used faglissh one word or

_ = {Commented [U1]: This is not clear at all.
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morpheme from another), any one of which a wrisggtem can "map
onto" or represent.

Indeed, the history of writing is in part a matbéthe discovery and
representation of these structural levels of spdkeguage in the
attempt to construct an efficient, general, ancheatcal writing system
capable of serving a range of socially valuablecfioms. Literacy is a
matter of competence with a writing system and wWithspecialized
functions that written language serves in a padicsociety.

Let me re-emphasise that languages are systemsnbbds; writing is a
system for symbolizing these symbols. A writingteys may be defined
as any conventional system of marks or signs #maesents the
utterances of a language. Writing renders languésiiele; while speech
is ephemeral, writing is concrete and, by compasipermanent.

Both speaking and writing depend upon the undeglginuctures of
language. Consequently, writing cannot ordinably read by someone
not familiar with the linguistic structure underhg the oral form of the
language. Yet writing is not merely the transcaptof speech; writing
frequently involves the use of special forms ofglange, such as those
involved in literary and scientific works, which wid not be produced
orally. In any linguistic community the written lgmage is a distinct and
special dialect; usually there is more than onéteridialect. Scholars
account for these facts by suggesting that writnglated directly to
language but not necessarily directly to speechs€guently, spoken
and written language may evolve somewhat distiediivms and
functions.

Notwithstanding the foregoing discussions, mostewmporary linguists
work under the assumption that spoken languageis fandamental,
and thus more important to study than written laggu Reasons for this
perspective include:

« Speech appears to be a human universal, whereashtinee been
many cultures and speech communities that lack written
communication;

« People learn to speak and process spoken langmageseasily and
much earlier than writing;

« A number of cognitive scientists argue that therbhas an innate
"language module”, knowledge of which is thoughtdone more
from studying speech than writing, particularlycgianguage as
speech is held to be an evolutionary adaptatioereds writing is a
comparatively recent invention.

10
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Of course, linguists agree that the study of writenguage can be
worthwhile and valuable. For linguistic researchtthses the methods
of corpus linguistics and computational linguistiesitten language is
often much more convenient for processing largeuartsoof linguistic
data. Large corpora of spoken language are difftoutreate and hard to
find, and are typically transcribed and written.

The study of writing systems themselves is in aagecconsidered a
branch of linguistics.

SELF ASSESSMENT EXERCISE

Summarise in your own words, the differences betvapmken
language and written language

4.0 CONCLUSION

Human communication can be realized at two lexagiepch and
writing. In speech, humans articulate sounds andqunce meaningful
words through the mouth. Speech is considered pyilmecause every
normal human being possesses the natural abilgpéak, unlike
writing which is a more deliberate skill that hasde systematically
taught and learned.

The importance of speech as the primary mediunupfdn interaction
in different communication situations can thereforat be
overemphasized.

5.0 SUMMARY

In this unit we have studied the meaning of spesthanalysed closely
the factors that can affect the quality of a peisepeech. We also
studied the advantages of speech over writing.

6.0 TUTOR-MARKED ASSIGNMENTS

1. How would you define speech?
2. Mention any three advantages of speech over writing
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UNIT 2 THE ENGLISH SOUND SYSTEM
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1.0 INTRODUCTION

Has this truth ever occurred to you - that Langustgets with the ear?
Well, it may interest you to know that when a babsrts to talk he does
it by hearing the sounds his mother makes and timjfaghem. Thus, the
phenomenon called ‘speech’ has a lot to do withihgand imitating. —
indeed, this is what gives us the gift of ‘speech’.

2.0 OBJECTIVES

At the end of this unit you should be able to:

. distinguish the sounds of English from the lettdrthe alphabet
3.0 MAIN CONTENT

3.1 Definitions and Problems in pronunciation

It is essential to first define the term pronuriciatbefore analyzing the
problems associated with it.

The Wikipedia online dictionary defines pronun@atias the way a
word or a language is usually spoken; the mannetich someone
utters a word. This definition is echoed in the Aicen Heritage
Dictionary which sees it as a way of speaking adwespecially a way
that is accepted or generally understood. It adss ¢hat pronunciation
could be regarded as a graphic representatioreafdly a word is
spoken, using phonetic symbols. Pronunciation- “yua- ci- a-tion /pr

.nAn si'et fon/ —noun” is also defined as the following:

1. the act or result of producing the sounds oéspgincluding

13
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articulation, stress, and intonation, often witference to
some standard of correctness or acceptability.

2. an accepted standard of the sound and stressnzaof a
syllable, word, etc.He said the pronunciation of “curl” is

/karl/ - Spelled Pronunciation[kurl.

3. the conventional patterns of treatment of thende of a
languagethe pronunciation of French.

4. a phonetic transcription of a given word, sowetd,: The

pronunciation of “pheasant” is'fez ant/”
Source: Dictionary.com Unabridged (v1.1)

The various definitions presented above, confirenfthlowing facts
about the term pronunciation:

« itis an act of speech; the act of articulatingarsl or word
« it also consists of the transcription of soundghanetic transcription
of sounds.

You may have heard the term Received Pronunciaiirat does it
mean?

Received Pronunciation (RP) is a form of pronuneiaof the English
language which has been long perceived as uniguestigious among
British accents and is the usual accent taughotermative speakers
learning British English.

Received Pronunciation is also sometimes refenes the Queen’s (or
King's) English, because it is spoken by the mohaot BBC English,
because it was traditionally used by the BBC. Yietvadays, these are
all slightly misleading. The queen, Elizabeth Jdeaks an almost
unique form of English, and the BBC is no longestrieted to one type
of accent.

It is important to state clearly that RP is an at¢a form of
pronunciation), not a dialect (a form of vocabuland grammar). It
shows a great deal about the social and educatiatiiground of a
person who uses British English. A person usingBraccent will
typically speak Standard English although the re¥és not necessarily
true.

It is a known fact that no two people speak exaalike, and this

phenomenon is known as idiolectal differences.\8ugn these
differences spread over wide geographical areasbode grammatical

14
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usage, vocabulary and pronunciation, they areddii@ects. When the
differences are limited to pronunciation, they lemewn as accents.

At present, there are as many different kinds aflish as there are
speakers of it. Examples include American Englislstralian English,
Nigerian English, and South African English. Themaroblem of
English pronunciation therefore, centres on thestjoe - ‘How do we
decide the sort of English to use as a model?téstngly, no one
accent can be described as intrinsically supesi@nbther. This is
because different accents serve the different camative needs of
different societies.

However, it has been generally argued that thd idm#ety is the
Standard British English, which in the spoken fasmeferred to as the
Received Pronunciation (RP) — see our discussiomal¥his is the
variety which is used for the mass media, offibiasiness and
instruction in various institutions of learninghigeria. It is called the
Educated Nigerian English. A good user of the Eteacaligerian
English accent cannot be easily identified in teafhkis region or
locality in the country. You also need to know tlmaNigeria today,
there is a tradition of speaking English for gehecenmunicative
purposes. So, you must strive to acquire the praation accent of the
Educated Nigerian English; therefore, your aim $thée to acquire a
perfect English pronunciation. Unless this is yaum, you will not
make all the progress of which you are capable.

3.2 How the sounds differ from the letters of the alphbhet

It is a well known fact that the alphabet which wge to write English
has 26 letters, but it may interest you to know (Baitish) English has
about 49 sounds. Inevitably, English spelling wik be a reliable guide
to pronunciation (in spoken English) because

« Some letters have more than one sound
« Sometimes letters are not pronounced at all in S6nggish words
» The same sound may be represented by differeatdett

The letters of the English alphabet

The English language has been written using thie ladphabet from
around the 7th century. Since the 5th centuryAthglo-Saxon Futhorc
(a kind of alphabet) had been used, and both agibaontinued to be
used in parallel for some time.

In the year 1011, a writer named Byrhtferd presithie Old English
alphabet which was a reordering of the 26 lettéth®Latin alphabet.
This was what he presented:

15
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ABCDEFGHIKLMNOPQRSTVXYZPBAE

In Modern English orthography, ‘b’ and the otheptlisted above are
obsolete, although p continued its existence farestime, its lower
case form gradually becoming graphically indistispable from the
minuscule 'y’ in most handwritings. On the othenta‘'u’ and ' were
introduced as distinct from ‘v’ and ‘i’ in th&6th century, and ‘w’
assumed the status of an independent letter, sthén&nglish alphabet
is now considered to consist of the following 26des: Listen
attentively to their pronunciations as follows:

Letter Letter name (IPA)

ale]

bee [bi:]

cee [si:]

dee [di]

e[i]

ef [ef] (spelled eff as a verb)
gee [gi]]

aitch [at/]

i [ai]

jay [d3el]

kay [ke]

el [el]

em [em]

en [en]

0 [ou]

pee [pi]

cue [kju:]

ar [ar]

ess [es]

tee [ti:]

u fju]

vee [vi]

double-u [db@)! ju :]
ex [eks]

wy [wa]

zed [zed]; zee [zi:] in American English

N<XgKICH®WDOTOIZEIFX'«'—|T|®MMOTIOIw[>
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Subsequently, when writing English we use the &érg of the
alphabet. However, when speaking there are routthlyifferent sounds
in English. These sounds are called phonemes.

If you are concentrating on the sounds of Englysiu, need 49
characters to represent all of them. One way afglthis is to use the
‘phonemic alphabet’, which has some extra chasatdaepresent the
sounds in English for which there is no clear egl@nt letter or letters.

3.3 The Sounds of English

There are 49 sounds in English. These sounds ate omof
consonants and vowels, and there is a system foingvall the sounds
of English. It is called the International Phonetgsociation (IPA)
system. If you know this system you can pronoumgeknglish word
perfectly (without the assistance of your tutoféilitator) by looking
in a learner's dictionary (for example, an Engi®sbnunciation
Dictionary).

Please be reminded of the fact that the letteteeélphabet can be a
poor guide to pronunciation. Phonetic symbols,dntcast, are a totally
reliable guide. Each symbol represents one sounsistently.

Here are the various sounds presented in two distategories; vowels
and consonants.

The Vowels in the Received Pronunciation of Brifigtglish are as
follows:

Short vowels

I - bit, silly

€ - bet, head

<) - cat, dad

D - dog, rotten

A - cut, nut

o - put, soot

) - about, clever
Long vowels

i - cream, seen
3! - burn, firm(also shown as)
a: - hard, far

17
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o - corn, faun
: - boob, glue
Diphthongs
a - spice, pie
€1 - wait, fate
)| - toy, joy
o0 - oats, note
ao - clown, vow
29 - bored, poured
&) - deer, pier
£ - hair, bear
09 - cure, fuel

There are also vowel sequences (three vowels pnaedutogether), and
they are called Triphthongs. They are formed byatthdition of the b /
sound to some diphthongs. Here are the five tripigk in English

aio  asin tyre
aw asin tower
eib asin greyer
ous asin grower
Jio  asin royal

All these categories will be discussed extensiuelye section that
gives a detailed description of the English vowels.

The Consonant sounds are as follows:

18
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®

- pip, pot

- bat, bug

- tell, table

- dog, dig

- cat, key

- get, gum

- fish, phone

- van, vat

- thick, thump, faith
- these, there, smooth
- sat, sit

- zebra, zap

ship

- treasure, leisure
- hop, hut

- chip

- lodge, judge

- man, mummy

- man, pan

- sing, wrong

- let, lips

- rub, ran

- wait, worm

- yet, yacht

—= = —= * STWS N O o< — —
= S3g= > o Q@ xa oo
1

The consonants will be discussed extensively irsdution that gives a
detailed description of the English consonants.

SELF ASSESSMENT EXERCISE

Write out all the sounds of English as they havenbjgresented in this
unit, and give one example of a word where the damacturs.

4.0 CONCLUSION

We now know that the sounds of English are, inddétrent from the
letters of the English alphabet. We can therefeag,that the letters of
the English alphabet are the graphic representatbthe sounds of
English on paper. Interestingly, though, Englisbllspg cannot be
regarded as a reliable guide to English pronurmiati

50 SUMMARY
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In this unit, you studied the interesting and oagitng differences
between the sounds of English and the letterseoEtiglish alphabet.
The unit also presented insightful information atthe way these
sounds are pronounced in words.

6.0 TUTOR-MARKED ASSIGNMENTS

Think carefully and write out ten pairs of Englisbrds that are
pronounced alike but spelt differently. See théfeing ten examples:

i) Male - Mail

i) Seen - Scene
iii)  Sun -Son
Knight - Night

No -No

See - Sea

Quay - Key

Hair - Hare

Here - Hear

0. Fare- Fair

BOoNOORAWONE

7.0 REFERENCES/FURTHER READINGS
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1.0 INTRODUCTION

Can you recall what you studied in the first umibat written English
and spoken English? Well, among other things, wetimeed that
written English and spoken English are two différemmmunication
concepts in the English language. Writing congi$taarks on paper
which make no noise and are taken in by the eydewhpeaking is
organised sound, taken in by the ear.

Language starts with the ear, and transcriptiospoken English simply
refers to the graphic representations of our uttegan paper — using

the phonetic alphabet recommended by the IntemeaitiBhonetic
Association.

2.0 OBJECTIVES

At the end of this unit, you should be able to
e transcribe simple words and phrases in English

3.0 MAIN CONTENT

3.1 Transcribing Spoken English

There are lots of things to be careful about whaingithe transcription
of spoken English. The most important is to pagrdton to the sounds,
and do not be distracted by the spelling of thedwmrexpression.

English spelling is not designed to faithfully repent the sounds of

words and is frequently quite misleading in thisprect, so it is best to
try to ignore it.
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It is important to mention that phonetic symbole awvisual aid — you
can see that two words differ or are the sameadnuyamciation. For
example, you can see that ‘son’ and ‘sun’ mustroequnced the same
way because the phonetic symbols are the sameinipiies that
phonetic transcription will enable you to use yeyes to aid your ears.
All of these show clearly that although speakidgrayuage is a
performance skill, knowledge of how the languageksde.g.; phonetic
transcription) is of great value. This means thlmtrjknowledge of the
49 sound of English will be of great value to yauhis course.

From our foregoing discussion we have been abéstablish the
following facts; the letters of the English alphtibban be a poor guide to
pronunciation and transcription. Phonetic symbiolgontrast, are a
totally reliable guide, especially because eachbelmepresents one
sound consistently. Now, at the risk of repeatiogs of what we have
already said, here are some other good reasonyahghould know

the English phonetic symbols.

« You can use dictionaries effectively. The seconbinformation
in dictionaries for English language learners &sword in phonetic
symbols. It comes right after the word itself.

« Knowing these symbols enables you to get the maximu
information from dictionaries.

« You can become an independent learner of Englistadse you can
find out the pronunciation of a word by yourselttvaiut asking the
tutorial facilitator. Better still, you can easilyrite down the correct
pronunciation of an English word that you hear sTdspect is very
important because if you cannot correctly use ti@ptic symbols
for this purpose, you will end up using the souatligs of letters in
your own language and this will perpetuate pronatian errors in
your spoken English.

« Phonetic symbols are a visual aid. You can easiytbat two words
differ, or are the same, in pronunciation. For egknyou can see
that 'seen’ and scene' must be pronounced thelsztaase the
phonemic symbols are the same. In other wordscgowse your
eyes to help your ears.

« Phonetic symbols, arranged in a chart, are pavefy student's
armoury of learning resources. Just as you havetiamary for
vocabulary and a grammar book for grammar, so ymdmeference
materials for pronunciation: the phonemic symbaoid simple, key
words that show the sound of each symbol will alsviag very good
and simple resource materials for the learningpoken English.

« Although speaking a language is a performance, kidwledge of
how the language works is still of great value. @iting good
knowledge of spoken English depends to a very gne@nt on how
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good you are in the knowledge of the phonetic symbbthe
English language.

Now, take another look at the inventory of Engbkstunds listed in unit
2:3.3.

3.2 The Techniques of Phonetic Transcriptionfaunetik
treenskrip Jn/

When we transcribe a word or an utterance, we @igdeect
specification of its pronunciation in the writtesriat. If ordinary
spelling reliably indicated actual pronunciatiohppetic transcription
might be unnecessary; but often it does not.

This is obvious when we consider a language su@ngish, whose
spelling displays blatantly irregular charactedstf continuous speech
that are not reflected in the orthography.

For you, a passive acquaintance with phonetic ¢rgtgoon will enable
you to extract precise and explicit informationgmonunciation from a
dictionary. The truth is, without this informatioygu risk being misled
either by an inadequately trained ear or by theldey effect of the
ordinary spelling.

Indeed, with phonetic transcriptions, dictionatigsyou about the
pronunciation of words. Phonetic transcriptionés@ssary, because the
spelling of a word does not tell you how you shquidnounce it.

“Phonetic transcriptions are usually written in thternational
Phonetic Alphabet (IPA), in which each English stbhias a special
symbol” (antimoon.com). For example, the phonetascription of
‘no’ is /nou/ and for ‘do’ it is /du:/. Note that even thoughtbavords
have a letter ‘0’, their phonetic transcriptione different. That is
because they are not pronounced in the same way.

In a dictionary, it looks like this:

im-age ['imids/ n 1 apicture of someone or some-
thing in vour mind: As she spoke, an image of a
cauntry garden came into my mind.

Source: [Longman Active Study Dictionary of English] cited in
http://www.antimoon.com/how/pronunc-trans.htm
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Not all dictionaries give the pronunciations of @erlf you are serious
about learning Spoken English, you should obtaiictonary that treats
just the pronunciation of English.

It is important for you to know that the 49 phonanreBritish English
are based on the sounds of Received Pronunciatichyou do not need
to have a perfect English accent in order to trabeavords correctly.

You also need to know that the best technique ¢éasuto start learning
the consonant symbols first. The reason is sintbieconsonants are the
easiest because most of them have the same faartetier of the
alphabet (17 out of the 24 consonants are reflgcted

Study the following examples carefully, and youl wbserve that
almost all the consonant sounds have the samedsmarletter of the
alphabet:

very Iven/
fast [fa:st/
rough Iraf]
safer /safa/
divide /divaid/
giving /givig/

Ambiguous spellings and their implications for trarscription

Some English spellings are entirely ambiguousolf gee the spelling
height, you will need to remember that you musttigetcorrect sounds
that make up the word. When transcribed, the wermbes /ha/.

There are so many homographs (same spelling, éiffgronunciation
and meaning) in the English language; they inclubass, bow, buffet,
does, gill, lead, live, minute, putting, read, msy tear, tinged, wind,
wound. Interestingly, as soon as we transcribe thegrshow the
difference in pronunciation. You will need to alveaggmember this
interesting phenomenon in your attempt at transwyiknglish words.

Always bear this in mind — that your pronunciatieitl differ in some
ways from that of your friends or the tutorial f#ator. This is
generally due to difference in regional dialecsometimes a matter of
age.

Now, try and pronounce each of the words in eveoyg and see if you
can match the transcriptions on the right withappropriate English
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words on the left:

pat, pick, pit, spite  /pit/
pet, pant, part, pat  / peet/
put, pat, pot, port [ pot /
part, pat, pit, port Ipa:t/
pork, pot, port, pet /poit/
punt, pot, put, pat  / pot/
putt, part, pot, pat  / pat/
peat, peak, spite, pit /pi:t/
fit, feat, flight, fought /fi:t/
feat, fit, fish, fat [ fit/

Boom~Nouprwne

Here are some pertinent questions that some stutiame asked
concerning transcription. The relevant answersaaitten below the
questions.

Is it important for the learners of English to know all the phonetic
symbols?

To be frank with you, yes. Every profession hasgpist knowledge
that is not widely known outside the professiorydfi are a doctor, you
will be able to name every bone in the human badych most people
can't do. If you are a student learning the Endlisiyuage, then you
should know the phonetic symbols, which most pedplet.

Interestingly, you can learn these symbols by tledwes and one day
you might be required to transcribe in English gdime symbols. So, it
is best to be prepared.

Is it difficult to learn phonetic symbols?

No. This is because 19 of the 49 symbols haveahesound and
shape as letters of the alphabet. This meansdha s/ords, such as
'pet’, look the same whether written with phonsgimbols or letters of
the alphabet. That leaves just 30 to learn. Comibeatewith the
hundreds of different pieces of information in argmar book or the
thousands of words in even a small dictionarys H very small learning
load. Moreover, it is visual and shapes are easgriember.

What is the best way to learn phonetic symbols?

Most learners of English learn grammar from theltegks which focus
on the key areas of the subject, because theyndikely to have been
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exposed to any serious formal study of English gnam They learn by
being taught, and this is a very effective wayeafrhing. It is also
possible to learn phonetic symbols in the same Way.just need to
keep a good English Pronouncing dictionary by ygide as you learn
the symbols

Which phonetic symbols are the easiest to learn?

The consonants are the easiest, because mostohtne the same
form as a letter of the alphabet (17 out of 24)rEffore, it is best to
start by learning a large number of consonant sysrdred a small
number of easy vowel symbols such as /e/ dndléte, however, that
the sound /j/ represents the initial sound of &yl not the initial sound
of 'judge’. Experience shows that students are lilezly to make
mistakes with the symbol /j/, so it needs spediairgion.

Don't | need to have a perfect English accent in adier to use
phonetic symbols?

No. It is true that the 49 phonemes in British Estghre based on the
sounds of Received Pronunciation, an accent whiclot frequently
heard nowadays. Researches have shown that mo&-speaker
learners do not have this accent but still use ptiosymbols. When the
symbols are arranged in a chart, each one occagies. This indicates
that the real sound that you actually hear can uprip certain limits,
depending on the influence of other sounds anedividual ways of
speaking. There is not just one perfect way toesmh sound - there is
an acceptable range of pronunciations. The poithiaiswords such as
'ship’, sheep', 'sip' and 'seep' should soundrdiffdrom each other, not
that each sound is pronounced exactly like the d@of Received
Pronunciation. Learning phonemic symbols will hstpdents to
understand the importance of length and voicingpBr knowing that
the symbol {) indicates a long sound can be very helpful.

There is no end to our study of grammar and voeaiudut phonetic
symbols are limited, visual and physical. They reagm challenging at
first but it is like learning to swim or ride a de. Once you can do it,
it is easy and you never forget.
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SELF ASSESSMENT EXERCISE

Write any 10 English words that you know, and tcaifie same using
the techniques you have studied in this unit. Chelcorrections of
your work in any good English dictionary, or betséH, check an
English pronouncing dictionary.

4.0 CONCLUSION

There is no regular relationship between the wagliEm is spelt and the
way it is pronounced. The concept of transcript®really meant to
expose you to one of the simple ways to improve yoanunciation
skill. There are some categories of words you neédahow —
homographs (same spelling but different pronurmmgtand
homophones (same pronunciation but different sgglliThis will help
you improve on your transcription skill.

5.0 SUMMARY

Transcribing English word and sentences is anéstarg exercise. It
trains you on how to pay attention to the soundsraflish, and not be
distracted by the spelling of the given word. Iis tlnit therefore, you

studied the meaning of transcription, the techrscqufetranscription, and
the implications of ambiguous expressions for phiorieanscription.

6.0 TUTOR-MARKED ASSIGNMENTS
Transcribe the following words.

(1) feat, (2) book, (3) wet, (4) heart, (5) sh{f) judge, (7) cat,
(8) think, (9) here, (10) see.
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1.0 INTRODUCTION
Speech production is concerned with the actualcgpseunds of human
languages; how they are pronounced by moving variwgans in the

vocal tract, perceived by the human ear and thwgjsigal properties.

This unit will be more concerned with relationsbigtween the organs
of speech that participate in the production oflEhgsounds.

2.0 OBJECTIVES
At the end of this unit, you should be able to:

. draw the human organs of speech, and
. describe the functions of the various organs irespgroduction.

3.0 MAIN CONTENT

3.1 The Organs of Speech

All speech begins with the articulation of speestirgls. When you
speak, you produce a string of speech sounds (nantoand vowels),
which are arranged in sequence to give words erartes.

It is important to state here that the organs asemially parts of the
human body which, in addition to their roles inegle production

perform important functions in respiration or chegi However, our
concern for now is with their roles in sound protit.
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upper tecth

alveolar ridge

nosc

hard soft palate (velum)
palate

upper lip
lower lip

pharynx

lower teeth

Fig. 1 The articulators larynx

Source: Roach (2000:8)English Phonetics and Phonology
3.2 The Process of Speech Production

Some people may think that the tongue, the teadhtamlips are the
only organs necessary for the production of spdaatthe issue is, can
anyone really produce any speech sound by simplyirgdhe tongue
or altering the shapes of the lips? | do not thsakln fact, by the time
the tongue, teeth and lips become involved, thegs® of speech
production has gone a long way. The process ofcspa@duction
therefore starts from the lungs which serve aspbeer house’ from
which the air flows.

Figure 1 is a diagram showing a side view of theispaf the throat and

oral cavity as well as the nasal cavity which dreery important to
recognise in spoken English.

3.3 How the Speech Organs work
When we speak, we breathe normally and as théraars flows out

from the lungs through the narrow space of the wimipe, some
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sounds are produced. Other organs along the tanohin the oral cavity
modify the sound according to the message whiclspeeker wants to
send. It may also interest you to know that théowverorgans are all
encapsulated in three cavities; the oral cavity,rthsal cavity and the
pharyngeal cavity. Let us study these cavitiesafter the other to
really understand how the organs in them functiospeech production.

The Oral Cavity: This is the mouth. Within this cavity, there are
number of organs which are very important in thedpiction of speech
sounds. Théongueis one of the organs here, and may be described as
the most active articulator. It is the most flegilbrgan because it moves
easily and can, in contact with other organs oéshen the oral cavity,
create a total or partial obstruction during thedoiction of consonants.

On the other hand, its distance from the top ofotfad cavity influences
the quality of the vowel. Although the tongue hasobvious natural
division like the palate, it is useful to thinkibfs divided into four
parts as shown in Figure 1 in the preceding pabe.back of the tongue
lies under the soft palate when the tongue issdt tiee front lies under
the hard palate; the tip and the blade (middlejitider the alveolar
ridge. The tip and blade of the tongue are pasityimobile, and can
touch the whole of the lips, the teeth, the alventige and the hard
palate. The front of the tongue can be flat onbibgom of the mouth or
it can be raised to touch the hard palate. Whersggthe vowel /4,
you will observe that the front of the tongue & n the bottom of the
mouth, but when you say /ae / as in ‘cat’ the frisgs a little; now say /
e /as in ‘met’, and you will observe that the trases again. If you go
onto say -/ as in ‘see’, you will see that the front risesatvery high
position behind the teeth and close to the harat@alhe back of the
tongue, on the other hand, can be flat in the martft can be raised to
touch the soft palate, or it can be raised to dipasetween these two
extremes, especially for the vowels, b: v, u:/ as in ‘pot, fought, put,
boot’. Now when you say these sounds in the omarich they have
been presented here, you will observe that the batie tongue rises
gradually towards the soft palate.

Another important organ in this cavity is tteeth. The lower front teeth
are not so important in speech except that if #ireymissing, certain
sounds, e.g. /s /and / z / will be difficult take. But the two upper
front teeth are used in spoken English to somenexttéow, put the tip
of your tongue very close to the edge of thesdtaret blow; this will
produce a sound like the Engligh ih ‘thin’; if you turn on the voice
during this #/ - sound, you will get a sound like the Englisfindhen’.

Thepalateis yet, another important organ in the oral cavity you can
see from Figure 1, the palate forms the roof ofrtiwaith and separates
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the oral cavity from the nasal cavity. Now, if ymake the tip of your
tongue touch as much of your own palate as youyanwill observe
that most of it is hard and fixed in position, kdten the tip of your
tongue is as far back as it will go, away from yteeth, you will notice
that the palate becomes soft. You can easily seedht part of the
palate if you use a mirror. Turn your back to tight, open your mouth
wide and say the vowael:/, and move the mirror so that the light
shines into your mouth. You will be able to seeshft palatecurving
down towards the tongue and becoming narrowerdseis so until it
ends in a point called the uvula /jut¥/. Behind the soft palate, you will
be able to see part of the back wall of the pharyiien the soft palate
is lowered, it allows the breath of air to passibetfitself and up into the
nasal cavity, and out through the nose. This iptigtion of the palate
for the / m/, / n / andy// consonant sounds. Apart from the raising and
lowering of the soft palate, the whole of the palatcluding the soft
palate, is used by the tongue to interfere withainstreams.

The hard, fixed part of the palate is divided itwo sections as shown
in figure 1: thealveolar ridge / aelvbulo nn d3 / and the hard palate. The
alveolar ridge is that part of the gum immediateihind the upper front
teeth, and the hard palate is the highest pahepalate, between the
alveolar ridge and the beginning of the soft palstau can touch the
whole of the alveolar ridge and the soft palatélite tip of your
tongue. The alveolar ridge is particularly impottemspoken English
because many of the consonant sounds like /t,Idr,rs, zf, 3, [,

d3/ are made with the tongue touching or close tatheolar ridge.

The Lips: The oral cavity terminates with the lips, angibbvious that
the lips can take up various different positionewla sound is being
articulated. They can be brought firmly togethema&p/ or /b/ or /m/.

They can also be drawn inward and slightly upwartbtich the upper
front teeth as in the sounds /f/ and /v/. When Kipgg some people
make more lip movements than others, but it is neeeessary to
exaggerate these movements. In fact, it is gepdralieved that
English can be spoken quite easily while holdingipe between the
teeth.

The Vocal Cords The air used in speech, which is usually reledsed
the lungs, passes through the wind — pipe andearfivst at the larynx.

The larynx (Adam'’s apple) contains two small baafislastic tissue
lying opposite each other across the pharyngedtycaihese are the
vocal cords. They can be brought together tighdlyhsit no air can pass
through them or they can be drawn apart so that flsea gap between
them through which the air can pass freely (ththér normal position
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when we breathe quietly in and out). This opening elosing of the
vocal cords is called voice.

Some of the English sounds have voice and sometddow, say a
long /m/ - sound and put your fingers on your niegkhe side of the
larynx; you will feel the vibration of the vocal . Now, say the word
‘may’ / me /, still with your fingers on your neck. Does thawel /e/
have voice? Can you feel the same vibration fba&efor /m/? Yes,
both sounds are voiced. Now say a long /f/ - sois.voiced? No, it
has no vibration.

Subsequently, the English sounds which are noedoievoiceless
sounds — are made with the vocal cords drawn apattat the air can
pass out freely between them and there is no viratiowever, when
the vocal cords are close and the air has to eed through them
during the pronunciation of a sound, this will ié$w the production of
a voiced sound.

Some voiced consonant sounds in English have ¥b&ed
counterparts. See these examples:

Voiceless / Voiced

/sl 1z]
Ifl I
Il I3/

Pronounce these words and feel the vibration or-neibration of your
vocal cords;

Seal /d/ zeal /zil/
Few /fju:/ view vju: /
Shine fain/ genre 3a:nre/

It is also important to let you know that all thewels of English are
voiced.

The Nasal Cavity

Before discussing the importance of the nasal gavispoken English,
it is important to mention the role played by theduwm or soft palate
during articulation. The velum is the continuatafrthe roof of the
mouth also called the palate. The harder, bonytitre situated towards
the exterior of the mouth continues with tredum into the rear part of
the mouth. The latter’s position at the back ofrii@uth can allow the
air stream to go out through either the mouth errtbse or through both
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at the same time. Thus, if the velum is raised¢lbig the nasal cavity,
the air is directed out through the mouth and thands thus produced
will be oral sounds. If the velum is lowered, wa eaticulate either
nasal sounds, if the air is expelled exclusively thie nasal cavity, or
nasalized sounds if, in spite of the lowered positf the velum, the air
is still allowed to go out through the mouth ashaslthrough the nose.

If we nip our nostrils or if the nasal cavity isobked because of a cold,
etc, we can easily notice the importance of thelnzesvity as a
resonator and the way in which its blocking affestsmal speech
production. The distinction nasal / oral is ess@nti all languages and it
will further be discussed when a detailed analgtisoth English
consonants and vowels is given.

We have discussed the oral cavity and the orgaisitiimit the cavity.

Now, the nasal cavity is a large air-filled spabese and behind the
nose in the middle of the face. It acts as a rdsoiathe production of
consonant sounds in English. For instance, in ttieutation of all nasal
consonants, the soft palate is lowered and atahegime the mouth
passage is blocked at some point, so that allitiie pushed out of the
nose. The nasal sounds /m/, /n/, agicafe voiced in English, and the
voiced air passes out through the nose. Duringudatiion, the soft
palate is lowered for both /m/ and /n/. For /m/ theuth is blocked by
closing the two lips so that the air can flow dubugh the nasal cavity,
while for /n/, the tip of the tongue is pressediasjathe alveolar ridge
and the air escapes through the nasal cavity gstiegly, for the
production of #/ the back of the tongue is pressed against thepatdte
so that the air passes out through the nasal cavity

These various descriptions confirm the fact thatrtasal cavity
performs the role of a resonator — providing theppr passage for the
air that is used in the articulation of the nagaisonant sounds.

SELF ASSESSMENT EXERCISE
Draw Figure 1 and label all the different partshef speech organs. Do

this several times until you can do it without Igakat the diagram in
the book.

4.0 CONCLUSION

All languages use the air from the lungs for thadpiction of sounds
during speech. But it must be emphasized thatarptbduction of
English sounds, the small differences in the moveroéthe organs of
speech may make all the difference between a retith sounds
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English and one which does not. It is equally int@oirto mention here
that our study of the speech production processbiasciously
neglected the essential role the brain plays irattieulation of sounds.

We chose to leave aside the discussion of thepfeyred by the brain in
the physiology of articulation only because the ptaxity of the
analysis would have taken us too far away frompilmpose of this
study.

5.0 SUMMARY

In this unit we have carefully outlined how the rements of the organs
of speech combine together in forming the soundsnaflish. The
various descriptions of the movement of the orgeae carefully
presented because what may seem to be an inconsietjdéference
may in fact be very important in producing and gggaing an English
sound correctly.

6.0 TUTOR-MARKED ASSIGNMENTS

1. Describe the movement of the tongue in the prtiol of the sounds
I, I/, lel, and [ae/

2. Describe the articulation of the following consotsan 11/, zl,
If1, Id3/, and /.
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1.0 INTRODUCTION

A consonant is a speech sound that is producedpaytil or complete
blockage of the flow of air from the lungs by arfitlee speech organs.

You may wonder why we have to begin our analysiEmflish sounds
with the consonants rather than vowels. The reassimple;
consonants contribute more to making English undedsthan vowels
do. Furthermore, consonants are generally madedefirite
interference of the vocal organs with the air streand so can be
described easily. English consonants are usualbsified according to
their place of articulation, manner of articulatiamd the state of the
glottis (whether voiced or voiceless).

2.0 OBJECTIVES

At the end of this unit, you should be able to

. define a consonant,
. describe the various parameters used for classgifyiconsonant,
. identify the speech organs used in articulatingctiresonants.

3.0 MAIN CONTENT
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3.1 Place of Articulation

Place of articulation refers to where in the vdcatt a particular sound
is produced. The various articulators in the vaidt can be divided
into two groups, namely active and passive arttouta Active
articulators are those organs in the vocal traat¢an move freely; for
example, the tongue. Passive articulators are thi@gas that cannot
move; for example, the organs of the roof of theithdElugbe
2000:21). The different points of articulation wéé¢he different sounds
are produced will be described below:

Listed below, are the places where articulatioruocsdor the production
of English consonants.

i) Bilabial: the two lips (labia)

i) Labiodental: the lower lip and the upper teeth

iii) Dental: the tip of the tongue between the upperlawer
teeth

iv)  Alveolar: the blade of the tongue and the aveotiger which
is locate behind the gums

V) Palato-alveolar: the blade of the tongue and bethiad
alveolar ridge

vi)  Palatal: the front part of the tongue and the Ipaddte

vii)  Velar: the back of the tongue and the soft palate

viii)  Glottal: the opening between the vocal cords.

From front to back, the places identified abovefarther explained
below:

Bilabial

This term describes the action of the lower anceutips touching each
other, as they block the flow of air from the lurdysing the production
of a consonant. The English sounfiy;, [b], and[m] are bilabial
consonants.

The soundw] involves two constrictions of the vocal tract made

simultaneously. One of them is lip rounding, whydu can think of as a
bilabial approximant — an approximate bilabial stun
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Bilabial articulation

Labiodental

When articulating a labiodental consonant, the tdipeapproaches or
touches the upper teeth - to obstruct the flowirfram the oral cavity,

so that an audible friction is heard. The Englistrals,[f] and[V] are
labiodental consonants.

Labiodental Articulation

LN

L
\
b
A =
(..8‘-‘] o i 1|
¥

Dental

In the articulation of a dental consonant, theotiplade of the tongue
touches the upper front teeth, and partially bldblesflow of air from

the lungs. The English sound§ fnd [0] are dental consonants There
are actually two different ways of forming dentatiads:

The tongue tip can approach the back of the ugath t but not
press against them so hard that the airflow is d¢etaly blocked.

39



ENG 141 SPOKEN ENGLISH

« The blade of the tongue can touch the bottom ofithper teeth, with
the tongue tip protruding between the teeth -} Istilving enough
space for the airstream to escape.

Dental Articulation

& N

“\{

Dertal Articulstion

Alveolar

The articulation of an alveolar consonant involthestongue tip (or less
often the tongue blade) touching the alveolar riflge ridge
immediately behind the upper teeth). The Englisisoaants [t], [d],
and [n] are formed by completely blocking the aiflat this place of
articulation. The consonants [s] and [z] are alticidated at this place,
as is the consonant [l]. For the English consofgrthe tongue tip the
tongue tip is curled up toward the post alveolgiae (the area
immediately behind the alveolar ridge).

Alveolar Articulation
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Palato- alveolar

In the articulation of a palato-alveolar conson#m, constriction is
made immediately behind the alveolar ridge, amait be made with

either the tip or the blade of the tongue. The Bhgtonsonantg][and
[3] are made at this point of articulation, as aeedbrresponding
sounds [{ and [d3].

Palatal

As regards the place of articulating a palatal ooast, the body of the
tongue touches the hard palate. The English consdihés a palatal
approximant — in other words, the tongue body apgfes the hard
palate, but closely enough to create turbulendkeeérairstream.

Velar

In a velar consonant, the body of the tongue tosithe soft palate, or
velum. The consonants [K], [g], angl fre made at this place of
articulation. The diagram below shows the placerelaetypical [k] or
[g] is articulated-- though where exactly on théuwe the tongue body
hits will vary a lot depending on the surroundirayvels.

Velar Articulation

Velar articulation
Glottal

The glottis is the opening between the vocal foldsn [h] consonant,
this opening is narrow enough to create some tartod in the airstream
flowing past the vocal folds. For this reason,ighdften classified as a
glottal sound in English.
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SELF ASSESSMENT EXERCISE 1

Write out all the consonant sounds listed as exasngbove, and then
practice articulating (pronouncing) these soundsyéu do so, watch

the movement of your tongue in your mouth. Seedbrresponds with
the various descriptions you have studied here.

3.2 Manner of Articulation

The second parameter used in classifying an Engtiskonant is
Manner of Articulation. This helps us to determihe actual nature and
extent of the obstructions or constrictions invdheiring the
articulation of the consonants.

The Manner of articulation therefore, explains htbe tongue, lips, and
other organs of speech are configured to prody=etacular consonant
sound. The various manners of articulating Engtshsonants are
further explained below.

Stops

A stop consonant completely cuts off the airflowotigh the mouth. In
the consonants [t], [d], and [n], the tongue tipdioes the alveolar ridge
and cuts off the airflow at that point. In [t] afd], this means that there
is no airflow at all for the duration of the stdp.[n], there is no airflow
through the mouth, but there is still airflow thgbuthe nose. We usually
distinguish between nasal stops, like [n], whichoire airflow through
the nose, and oral stops, like [t] and [d], whichrbt.

Nasals

The basic characteristic of a nasal consonantistiie air from the

lungs escapes through the nose. This is consegpentthe fact that the
soft palate must be lowered to allow the air tosgasough the nasal
cavity. The air does not pass through the moutlalszthere is usually
a complete closure in the mouth at some point. 8 hee three types of
closures that can be observed; bilabial (bringimegttvo lips together),
alveolar (placing the tongue blade against thecddweidge) and velar
(placing the back of the tongue against the palatedse places produce
the following consonants; - /m, 1y,

Fricatives
In the stop [t], the tongue tip touches the alvedtige and cuts off the

airflow. In [s], the tongue tip approaches the alaeridge but does not
quite touch it. There is still enough of an operfiogairflow to
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continue, but the opening is narrow enough thediitses the escaping
air to become turbulent (hence the hissing sourtiefs]). In a
fricative consonant, the articulators involvedtie tonstriction
approach get close enough to each other to craaadible frictional

airstream. The fricatives of English are [f], [{4], [&], [s], [z], [[], and
(3]

Affricates

An affricate is a single sound composed of a stmign and a fricative

portion. In the articulation of the EnglisHi[the airflow is first
interrupted by a stop which is very similar to(fffough made a bit
further back). But instead of finishing the artetibn quickly and
moving directly into the next sound, the tongudgaivay from the stop
slowly, so that there is a period of time immediasdter the stop where

the constriction is narrow enough to cause a teritudirstream. In [
the period of airstream following the stop portisrthe same as the

fricative [[]. The English consonantiilis an affricate like [i, but
voiced.

Laterals

When you observe carefully, the movement of yoagte when you
say the first consonant of [lifeaf, you will notice thatgur tongue tip is
touching your alveolar ridge (or perhaps your ugpeth), but this
doesn't make [l] a stop consonant. Interestinghystél flows during the
articulation of an [l] consonant because the sfdgar tongue has
dropped down and left an opening. (Some people dosm the right
side of their tongue during an [l]; others drop dative left; a few drop
down both sides.) Sounds which involve airflow ardthe side of the
tongue are called laterals. The [I] consonantésahly lateral in
English.

Approximants

In an approximant, the articulators involved in teastriction are more
further apart than they are for a fricative. Thépbeing made here is
that when articulating an approximant, the artitarare still closer to
each other than when the vocal tract is in its rapiosition, but they
are not even close enough to cause a ‘rush’ chithgassing between
them. The approximants of English dvé, [j], [r], and[l].
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The Consonant chart of English indicating mannéesticulation

1.stops
pen bee tea day key get
2. fricatives  fan eleven thin the hat
sea Z00 sheep leisure
sing
5.lateral 6.
approximants approximants
lip rabbit  was yet

Source: www.bbcenglish.co.uk

3.3 Voicing

Please go back to Module one unit 4, and studyosest3 that
discusses how the speech organs work. When youtliagdortion
carefully, you will get to understand, in detailetmechanisms that
surround the movements of the vocal cords.
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That apart, we need to state categorically thatingirefers to the
vibration or non-vibration of the vocal cords dyyithe sound
production.

Indeed, the vocal cords may be held against edr at just the right
tension so that the air flowing past them fromlthregs will cause them
to vibrate against each other. Indeed, sounds wdrielmade with
vibration of the vocal cords are said to be voiaehile sounds made
without vibration of the vocal cords are said tovb&eless. In other
words, it is the presence or absence of vibratidhevocal cords that
determines whether a sound is voiced or voicel&en the vocal
cords are apart, then air can escape unimpededdS@uoduced in this
way are said to be voiceless. The easiest exanfifiésds to whisper.

Just whisper right now and see. You would have miesethat when
you whispered, your glottis was wide open and dfoee, all the sounds
produced were voiceless. However, if your vocatlsare very close
together, the air will blow them apart as it forttssvay through. This
makes the cords vibrate, and you will produce aeaisound.

To feel the distinction between voiced and voicelesunds is very easy.
Place your finger and thumb lightly on your thrdady ssssssss to
yourself. Then say zzzzzzz. Repeat these a fevstifiieen substitute
fffffff and vvvvvvv sounds. You should be able el the vibration of
the cords when you say zzzzzz and vvvvvv, but mgthihen you say
sssssss and fffffff.

It is also possible to hear the vibration. Instefidutting your fingers on
your throat, put your index fingers in your ears agpeat the above
sounds. You should hear a low buzzing sound wherayticulate
zzzzzz and vvvvvv, but hear almost nothing fordtteer two sounds.

This explanation appears detailed because voisiilgportant in a
language like English where the meaning of a safteh depends on
whether that sound is voiced or not.

For example, 'big' carries a very different mearfiogn 'pig'.

English has many sounds that are paired up imthisner where place
of articulation and manner are the same, but thening is dependant
upon whether the sound is voiced or not.

There are several pairs of sounds in English wiiffer only in voicing
-- that is, the two sounds have identical placesraanners of
articulation, but one has vocal cord vibration #melother does not. The
[6] of thighand the [8] othy are one such pair. The others are:
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[Gandd], [fJandv], [s]andZ], [fJland 3], [t] and [d3].

The other sounds of English do not come in voicgidaless pairs. The
consonant [h] is voiceless, and has no voiced evpatt. The other
English consonants are all voiced: [r], [I], [wil, [m], [n], and []. This
does not mean that it is physically impossibleap & sound that is
exactly like, for example, an [n] except withoutabcord vibration. It

is simply that English has chosen not to use soahds in its set of
distinctive sounds. (It is possible even in Engfishone of these sounds
to become voiceless under the influence of othends that surround
such sound, but this will never change the meaafrige word.)

Table of Voiced / Voiceless English Consonants

wrarsic ek For i el oses: Wodcod | Wedk-of oxs
=] =] 1+
d t 1
- f 1T
a k 1
= = Rl
[=] [=] i
= 5 wr
a= tr h

SELF ASSESSMENT EXERCISE

Study the consonants in this chart and write oeistiunds that tend to
pose articulatory problems for you. Make sure ttoat write out a word
for each of these sounds and then pronounce eatchoubloud to
yourself.

4.0 CONCLUSION
We have been able to understand clearly how thearamts of English
are classified — place of articulation, mannerrtitalation, and voicing.

These classifications emphasise the fact that @mdwels, the
consonants of English are usually produced witawible friction.

5.0 SUMMARY
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In this unit, you studied the parameters usedstirdjuishing
consonants — which constitute the way an Englistsapant is
produced. We have been able to identify three faateed in classifying
the consonant sounds, namely - place of articulatitanner of
articulation, and the state of the vocal cords.

6.0 TUTOR — MARKED ASSIGNMENTS

Write down two columns with the headings voiced aoiteless.

Now, look at these sounds and indicate which soyodshink carry
voice and which do not; /t, d, g, b, v, f, s, zkp,
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UNIT 2 DETAILED DESCRIPTION OF ENGLISH
CONSONANTS

CONTENTS

1.0 Introduction

2.0 Objectives

3.0 Main Content
3.1 Achart of the English Consonants
3.2 Description of English Consonants
3.3  Pronunciation Drills

4.0 Conclusion

5.0 Summary

6.0 Tutor Marked Assignments

7.0 References / Further Readings

1.0 INTRODUCTION

In the last unit, we discussed, in detail, the masiparameters used in
classifying English consonants; the place of alditbon, manner of
articulation and voicing. In this unit, a detailéescription of all the
consonants of English is presented. The consomaatseing described
first because they contribute more to making Ehglisderstood than
vowels do. Furthermore, consonants are usually hgdedefinite
interference of the vocal organs with the air streand so are easier to
describe and understand. It is therefore, impottaetmphasise that in
dealing with the consonants you must first leaendtstinguishing
features of each one, so that one consonant wibh@mistaken for
another consonant. Then, you need to conscioutiyate the ability to
correctly articulate the consonants, distinguigmtifrom vowels and
other consonants, and be able to interpret theitisg symbols.

2.0 OBJECTIVES

Upon the completion of this unit, you should beeabl

. recognise the consonants and their phonetic repasms,
. identify the notations used in describing each ooast, and
. describe the consonant sounds accurately.
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3.0 MAIN CONTENT
3.1 The Chart of the Consonants

There are 24 consonant sounds in English. Majofithe consonants
are produced with air passing through the oraltggwmouth), while for
just a few, air passes through the nasal cavitgt(itg).

The chart below shows the phonetic symbols folghglish consonants.
The consonants occur in pairs with voiceless coastsnon the left and
voiced consonants on the right.

PLACE Bilabial | Labiodental | Dental | Alveolar | Palato- | Palatal | Velar | Glottal
Alveolar

MANNER

Stop pb td kg

Affricate yds

Nasal m n L]

Fricative fv 00 Sz I3 h

Approximant w r j

Lateral |

Approximant

3.2 Description of the English Consonants

The 24 consonants of English presented in the elfte are described
in detail below. They are described here usingéhevant parameters.
Study these descriptions carefully, and practitieidating the sounds
in the various words given.

STOPS (PLOSIVES)
/p/ and /b/

Ipl:- This is the voiceless bilabial stop. Duritg production, the air
pressure, which builds up behind the two lips, Whdce pressed firmly
together, is released with an explosive noise. Ereyalso called
plosive consonants. The spelling symbol for thesgp/nd is usually
“p”, and ‘pp’ but the ‘p’ is not pronounced in wartike; psychology,
empty, psalm, pneumonia.
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It is important to remember that the consonantaznur either at the
beginning, in the middle, or at the end of wordingsrobe, chapter,
lump /b/:- This consonant sound has a similar gead articulation
with /p/. The only difference between the two sauigdthat while /p/ is
voiceless, / b / is voiced. The spelling symbols/iid are “bb” and “b”,
and these can occur in any part of a word.

Interference Problems

Some languages like Igbo, Yoruba, Hausa and Engglsie these
sounds in common, except /p/. For example, some&ispeakers have
problems pronouncing /p/. Consequently, many saeff instead of
‘paper’. ‘feofle’ instead of ‘people’. Interestinglmany linguistic
groups have their own problem areas, as we shalbser. But what is
really important is to ensure that this problereffectively corrected by
the appropriate pronunciation drills.

Although the /b/ sound is generally not difficudr fmost Nigerians to
articulate many still pronounce the sound in wantiere it should not
be articulated. For example, many speakers sth@unce the final /b/
in the following words:

crumb, womb, thumb, comb, succumb, lamb, tomb

debt, doubt, subtle, plumber, debtor, doubtingtlstip

It is important to state that the letter ‘b’ is wbnounced in the final
mb sequence in English words.

Practical Exercises
Listen carefully to the pronunciation of the follmg words where /p/

and /b/ are contrasted as minimal pairs. Practigequncing these
words on your own. You may use them in sentencgsuaf own.

Ipl bl o/ b/ Ip/ /bl
pack / back supper / rubber mop / mob
pat / bat repel / rebel tap / tab
palm / balm simple / symbol cap / cab
peer / beer happy / shabby rope / robe
pay / bay paper / labour rip / rib
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Now, practice pronouncing the following words where sounds /p/
and /b/ are silent. First listen carefully to theicorded pronunciations
and then try pronouncing the words out loud:

/p/lempty, psalm, pneumonia, psychology

/b/crumb, womb, thumb, comb, succumb, lamb, tonelbt,ddoubt,
subtle, plumber, debtor, doubting, subtlety.

ft/ and /d/

These are the alveolar stops. To produce eactesétbounds, the tip of
your tongue should make contact with your alvedtige and this
action will obstruct the flow of air from your lusgWhen the tongue tip
is lowered suddenly from the teeth ridge the breashes out with a
slight explosion or popping noise. /t/ is the viéss alveolar stop, while
/d/ is the voiced counterpart.

The spelling symbols for the /t/ sound are ‘t”, ‘fTh’, ‘ed’ as in ‘take’,
‘written’, ‘Thames’ and ‘looked’.

Note that the “t” is not pronounced in words like:
listen, castle, wrestle and Christmas.

The spelling symbols for /d/ are ‘d’, ‘dd’, ‘ed’ @sdo, ladder, moved.
Please note that this consonant sound is not prareakin a word like
‘handsome’.

Interference Problems

These sounds do not pose any serious problem toNingerians.
However, It has been observed that Efik — Ibibid ather related
groups tend to have a problem with the /t/ consbwéwen it occurs
between vowels. It is often common to hear an Efikibio speaker say
‘berrer’ instead of ‘better’. It is important to m@&n that sometimes
many speakers tend to pronounce the ‘d’ letteronda like
‘handsome,’ ‘handsel’, ‘handkerchief’, and ‘Wednagd

Like we mentioned before, everyone can improve éivirey have no
great talent for language.

Practical Exercises

Listen carefully to the pronunciation of the follmg words where /t/
and /d/ are contrasted as minimal pairs; they dieutated at the
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beginning, middle, as well as the end of words.fTp@nounce these
words out loud to yourself.

1 /d/ il fd/ il fd/
ten den latter ladder breast  bread
torn dawn whitish  widish coat code
try dry breathing breeding ant and
town down water  warder pat pad
tab dab wetting wedding rot rod
/k/ and /g/

These consonants are known as the velar stopsidiiné articulation
of each of these sounds, the back of the tongimefiisn contact with
the soft palate, and the soft palate is raisethathe breath is trapped
for awhile. When the tongue is lowered from thd pafate the breath
rushes out of the mouth with a slight explosiopopping noise.

The fundamental difference between the two isfildas voiceless,
while /g/ is voiced.

The spelling symbols for /k/ are; ‘k’, ‘c’, ‘cc’ch’, ‘q’, and ‘ck’ as seen
in the following words; kick, cash, account, chetnyisliquor, quick. It
is important to remind you that the /k/ sound isrgiin words like
knife, know, knowledge, knew, knit.

On the other hand, the spelling symbols for thé ¢gnsonant are ‘g,
‘gh’ as in go, mug, ghetto, and ghastly. But yoed& also remember
that the sound “g” is not pronounced before “nttet beginning or end
of words, as in the following examples: gnaw, gnasgn, and reign.

The sound is also not pronounced before “m” ateti of words like
‘paradigm’, and ‘diaphragm’.

Interference Problems

It has been observed that the velar consonantstdoose serious
problems to most Nigerians. However, it has to leationed that many
Efik — Ibibio speakers are unable to distinguigady, between the
voiceless /k/ and the voiced /g/. Sometimes, we heay ‘kood’ or even
‘koot’ instead of ‘good’.
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Do you experience interference from your languaijeys remember
that the key is to listen carefully as well as picthe sounds you have
problems pronouncing regularly.

Practical Exercises
Now, listen to the following examples where the tvemsonants are

contrasted at the beginning, middle, and end ofiaiofry and
pronounce each word aloud after listening to thralguroduction.

Ikl g/ Ikl g/ Ikl gl
cane gain licking  digging pick pig
curl girl market target lack lag

kilt guilt lacking lagging thick dig
crow  grow thicker  bigger lick league
cold gold weaker eager peck peg.
FRICATIVES

Fricatives form the largest class of consonangniglish. When studied
carefully, you will observe that except for /h/ whistands alone, the
fricatives all occur in voiceless and voiced pairs.

Fricatives have an interesting characteristic; wihey are produced, air
escapes through a small passage that is made eeddthant organs of
speech are brought in contact but not close entughuse a total
obstruction to the flow of air. The air stream #fere escapes with
some frictional noise, through the little spacensen the articulators.

There are nine consonant phonemes whose main sdiumale friction
as their most important feature; /f,v,0, s, z{, 3, h /.

/f, and v/

The production of / f / involves the upper fronttte and the lower lip.
The partial obstruction caused by the contact betvibe upper teeth
and the lower lip produces a continuous frictiomaise as the air stream
passes through the oral cavity. There is no vibnatif the vocal cord
because the glottis is wide open during the pradnaif the consonant.
This is why it is called the voiceless labio-deritadative which can be

spelt as 'f', ff, ‘fe’, ‘ph’, and ‘gh’ as illustated in the following words:
‘fine, coffee, life, philosophy, and laugh’.
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On the other hand, / v / is the voiced labiodefitehtive sound. Its
production is similar to that of / f / in all resgs. The sound is always
spelt “v” except in a proper noun like “Stephen”.

Interference Problems

Fricatives do not pose serious problems to Nigesiggakers, although it
is important to mention that some speakers of Hargguage tend to
substitute /f/ for /p/. The word ‘father’ is pronmed as ‘paza’ and
‘poolish’ instead of ‘foolish’.

In fact, many other speakers from this linguistioup often substitute
/bl for Iv/. So, they say ‘bery’ instead of ‘very¥.ou are bery stupid’
instead of “You are very stupid’.

All of these can be overcome easily if the peoplecerned engage in
the regular practice of articulating these sounds.

Practical Exercises
Listen to the following examples where the two corents are

contrasted at the beginning, middle, and end ofieicFhen pronounce
these words out loud to yourself.

il Wl It I I I
fast vast suffer cover leaf leave
feel veal rougher  lover proof  prove
ferry very proofing  proving surf serve
feeler velar defied divide fluff glove
few view refuse reviews strife stive
/6/and/0d/

These are the dental fricative sounds! Is voiceless while / & / is
voiced. When articulating each of these conson#imssoft palate is
raised so that all the breath is forced to go tghotlhe mouth. The tip of
the tongue moves close to the upper front teethjgtthe narrowing
where the friction is made.

The only spelling symbol for these consonantshs. “t

Interference Problems
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The dental fricatives do not exist in Nigerian laages. So, many
Nigerian speakers of English usually experiencicdity in
pronouncing the sounds.

Many educated Nigerians often pronourifeas ‘t'. Consequently, such
forms as ‘tink’ and ‘pat’ are pronounced insteadtioink’ / 6ink/ and
‘path’ / pabl.

Similarly, many Nigerians pronounce / 8/ as ‘d'rlegample, they
pronounce ‘day’ instead of ‘they’ / dei/, and prance ‘dis’ instead of
/ dis/.

At this juncture, it is important to make it verypdicit when to
pronounce / 8/ andbl. It is very important to always remember that in
such cases where ‘th’ is pronounced as ‘t', the@miate pronunciation
is/0/.

Furthermore, in situations where ‘th’ is pronounesd!’, the
appropriate pronunciation is / &/.

Practice Exercises
Listen carefully to the following examples whe@//and / & /are

contrasted at the beginning, middle, and end ofi&or ou should also
pronounce each word out loud as a practice teckniqu

1o/ 1o/ 16/ 16/ 16/ 16/

thin then author  other growth loathe
think  this earthy  worth tooth smooth
thief  these Martha mother both clothe
thought those nothing brother wreath breathe
thirst  there anthem either faith bathe
/sl and /z/

To articulate these consonants, the soft palat@ssd so that all the
breath is forced to go through the mouth. Duririg #ttion, the tip and
blade of the tongue come very close to the alvedalge so that there is
a considerable narrowing at this point; not neartéeth and not near
the hard palate either. The teeth come close tegétit do not touch
one another. Interestingly, the friction for theseinds, especially for
/sl, is much greater than for /f,6/,and / &/.
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It is also important to state that while the vooaild vibrates during the
production of /z/, there is no vibration of the abcord as /s/ is
produced. So, /s/ is a voiceless alveolar fricatde /z/ is the voiced
alveolar fricative sound.

The spelling symbols for /s/ are ‘s’, ‘sc’, ‘c’, @’ as in ‘slip, science,
cease, and lax’. Meanwhile, /z/ has the followipgléng symbols ‘z’,
‘'s’, and ‘X’ as in ‘zip, plays and exact'.

Interference Problems

Some Nigerian speakers tend to have problems indirect
pronunciation of these sounds. For example, somesddgpeakers
pronounce /&/ as /z/. ‘I'm the one’ becomes ‘I'maree’. On the other
hand, some Yoruba speakers often confuse /s/Htor ‘s

So, we hear [si keim] instead gf keim] (she came).

That apart, there are many instances in which tiserenfusion over the
pronunciation of the letter's’ in English words. tBan easy way out is to
bear the following techniques in mind;

o In spoken English when forming plural nouns, alwegreember
that /s/ occurs after these voiceless sounds; ¥pftr, s, 1/ as
in laps, parts, books, chiefs, churches, brushesedj etc. On the
other hand, /z/ occurs after voiced sounds liké/dh, m,y, 3,
etc/. Examples are;

cards, tabs, songs, names, lanes, wives, clothissmportant to
note that /z/ is also used to make the pluralsarfia that end in
vowels. For example, toes, tomatoes, potatoes.

. You also need to know that when pronouncing woinds are
nouns the /s/ sound occurs, while /z/ occurs fobvand
adjectives. See the following examples; deviceou®) /s/,
devise — (verb) /z/ Close — (noun) /s/, close je@ie) /z/.

Practical Exercise
Listen carefully to the following examples where//and /z /are

contrasted at the beginning, middle, and end oflaofhereafter,
pronounce each word out loud to yourself.
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/sl izl /sl 1z ] /sl Iz ]
seal zeal looser loser ice eyes
sink zinc lacy lazy lace days
sip zip fussy  fuzzy place plays
said zed racing raising coarse cause
/f/and/3/

/1l

The production of f/ involves the tip, blade and sides of the tongue.

The contact between the sides of the tongue anapper sides of the
teeth creates the groove through which the ainstrescapes with a
frictional noise. The blade of the tongue is raitedards the hard palate
while the front part makes a light contact witheadlar ridge. There is

no vibration as the consonant is producgd.i¢ therefore, a voiceless
palato — alveolar fricative.

The consonang// is the voiced counterpart of /, and is therefore
known as the voiced palato- alveolar fricative.

The consonantf// has the following variant spellings: ‘ss’, ‘sitio’,
‘sci’, ‘ch’, ‘che’, ‘sch’, ‘ti’, ‘ci’. While / 3/ has the following spelling
symbols: ‘s’, ‘g’, ‘z’, and ‘sio’, it is importanto state that this
consonant does not usually occur at the beginniremad of an English

word.
Interference Problems

Many Yoruba speakers tend to pronounce ‘s’ instefdd / or 5/ in
words like ‘sure’, ‘television’, ‘nation’, ‘evasionThe obvious reason
for this is that these sounds do not occur in tbeulda language itself. If
you are one of those experiencing this challeregg] the following
carefully; According to Ogbulogo (2002), the condtion ‘—sion’ is
usually pronouncedy// or /3 /. If the ‘=sion’ combination occurs after
consonants, it is pronouncefl//as in the following words: ‘emulsion,
compulsion, tension, version, and mansion’. If tfeon’ combination
occurs after vowel sounds, thg / pronounced as in the following
words: ‘invasion, persuasion, occasion, erosiohgesmn, lesion,
corrosion, division, diversion, decision, intrusiemd fusion’.

Practical Exercises
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Listen carefully to the pronunciation of the follmg groups of words
where [/ / and /3 / are contrasted at different positions in thedgor

Pronounce these words out loud to yourself as etipeaexercise.

Irl 13/ Irl 13/ Il 13/
sure  vision nation evasion mission erosion
passion pleasure special seizure bash beige
douche garage mention barrage  posh rouge

I/

The / h / consonant is the voiceless glottal fiieasound which is
produced as the flow of air passes through an gpmtis to the oral
cavity. It is the airstream which passes throughdpen glottis to the
open mouth that produces the friction which gives to the sound. The
spelling variant for this sound are: ‘h’, and ‘wds reflected in the
following words: ‘hat, behave, whole and whore’.

Please note that although this consonant alwaysstefore a vowel, it
does not occur at the end of an English word, ambi usually
pronounced at the beginning of words like: ‘howmabur, and heir’. The
/ h [ sound is not also pronounced in words likehiele, exhibit, and
exhaust'.

Interference Problems
Again, the major problem here is that some Nigesiagakers of English
tend to pronounce /h/ in words where it shouldb®pronounced. For
example, Nigerian speakers of English from difféterguistic
backgrounds pronounce the /h/ sound clearly in wéke ‘hour’,
‘honour’, ‘heir’ and ‘honest’. Yoruba speakers aftexhibit these
‘traits’ in their pronunciation of these sounds.

Practical Exercises

Now listen to the following pairs of words; one wawith /h/ and one

without the letter: Pronounce the words to youraetl see if you got
them right.

harm arm
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heat eat
hedge edge
hair air
hall all
hill ill
AFFRICATES
It/ and /g /

There are two parts to an English affricate: atiahstop and a final
fricative. The consonantsf//tand /g / are the only two affricates
found in English. They are stop consonants of aiapkind. The air is
trapped as for all stop consonants, but it is sgldavith definite friction
of the /1, 3/ kind. During the articulation of these sounti flow of
air is totally obstructed by the articulators ahid$ bbstruction is slowly
released. It is the gradual release of the ainstribat marks an
important difference between the articulation pescef the affricates
and that of the plosives.

Remember that the production of the stops involvestal obstruction
of the airstream but the airstream is immediatelgased.

In the production of ft/, the blade and rims of the tongue form a total
obstruction to the airstream with the alveolar eidghile the front of the
tongue is raised towards the hard palate. The vamedks do not vibrate
during the production of this consonant, and isefae called the
voiceless palato-alveolar affricate. The spellimgiants for this sound
are: ‘ch’, ‘ture’, ‘teous’, ‘tual’, and ‘t".

The / ¢ / is the voiced palato-alveolar affricate sourrd] & is usually
articulated in the same way as thg//donsonant sound. Spelling

symbols for the consonant are: ‘', ‘g’, ‘dg’, ‘@s in ‘just, gender, ridge
and soldier'.

Interference Problems

Most Nigerian speakers of English whose languagesod have double
articulation of consonants, often have problemgronouncing these
consonants. For example, many Yoruba speakersarerkto
pronounce ‘s’ instead off/t. For example, the word ‘church’ is
pronounced ‘shursh’. This phenomenon is also nalieein the spoken
English of people from the ljaw linguistic group.
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That apart, the consonang/blis often pronounced /j/ as in ‘you’/ by
many Efik-lbibio speakers. For example, many spesakem this group
will pronounce ‘jump - /g a.p/ as /ja.p/. While the speakers from ljaw
will pronounce it as ‘zump’. Many have been knowrsay ‘zump’
instead of ‘jump’.

Now, if you are still having problems with this salj spend some time
on these sounds and practise them consistently.

Practice Exercise

Listen carefully to the pronunciation of the follmg groups of words
where /t/ and /g / are contrasted at different positions in thedgor
You should also pronounce these words out lou@¢afsyou got the
pronunciation right.

Iyl a3/ I/ /d3/ I/ /d3 /
chin gin batches badges rich  ridge
cheer jeer watching  lodging search surge
choice Joyce kitchen pigeon fetch edge
choke joke riches ridges catch  cadge
chain Jane catching cadging watch lodge

APPROXIMANTS

There are four consonants in English known as apants because
their articulation approximates or is close to thiatowels. There is
very little obstruction in the production of appmmants. This group is
further divided into two namely, the glides /mj/, and the lateral /I/.

The production of the glides consists of a quickpsth, non-friction
glide towards a following vowel sound. The consdsae; /r, j, w /.

We need to study these sounds individually sotti@processes
involved in their articulation can be better undeosl.

Il

This is the voiced alveolar sound and it is aldtedaa liquid. To

articulate the sound, the tip of the tongue conegyg mear the alveolar
ridge but does not touch it. The rims of the tontpueh the upper
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molars while the air stream passes over the cehtree tongue without
friction. The vocal cords vibrate, and this makespipropriate to
describe /r/ as a voiced frictionless alveolaritiqlt does not occur at
the end of a word. The usual spelling symbol is ‘r’

Interference Problems

It has been observed that some Nigerian speakers ffre Tiv/[doma
linguistic groups in Benue State sometimes firdifficult to distinguish
between the /I/ and /r/ sounds in spoken Englisbesthese two sounds
can be used interchangeably without affecting teammng of such
words in the Nigerian languages concerned.

However, the reverse is the case in the Englistdage, because an
interchange of the /I/ and /r/ sounds in English @efinitely affect the
meaning of the words where they appear. For exartiplg’ and “rag”
the /I/ and /r/ letters/sounds in these words mpefecant and convey

meanings.

Study the words given below and listen carefullytte way they are
pronounced. Can you hear the contrast betweerotirals in the words?

N Irl N Irl
lock rock play pray
lead read flesh fresh
led red blew brew
light wright ply pry
loot root bleed breed
/wl and /j/

These two consonants are bilabial and palatal appemts

respectively. They are also called semi-vowelsyTdeeur in words like
/wl as in ‘win’ and /j/ as in ‘yes’. The two sounfisction as consonants
but they are described as semi-vowels becausepteaiuction does not
involve friction because the tongue is sufficierfdy from the roof of

the mouth to enable the air from the lungs to plassigh freely without
noise.

Iwi
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To articulate /w/, the back of the tongue is raismdards the soft palate
to a position slightly higher than it takes for fm@duction of /u: /. At
the same time, the lips are as rounded as thefpate:/ while the vocal
cords vibrate. Although the upper and lower lipsndd make any
contact as to obstruct the flow of air, /w/ is désed as a voiced bilabial
consonant.

Listen to the pronunciation of the following wondbkere /w/ is clearly
articulated. Thereafter, repeat the words out tougburself.

wear swear
wise twice
wimp swim
well swell
win queen
i

In the production of /j/, the front part of the tpre is raised towards the
hard palate to a position slightly higher tharakds for the production
of / I: /. The lips are spread while the vocal covibrate

This is why the / j / consonant is described as/tieeless palatal semi-
vowel sound. Interestingly, when / j / follows tpk/ it loses the voice
which it usually has, and is made voiceless; thisses some friction to
be heard, and it is important to do this becaukeratise the stop
consonants may be heard as /b, d, g/.

You must always take care not to confuse the plmagmbol / j/ which
represents the letter “y” and the ‘j’ which is tletter for the phonetic

symbol / @ /. The sound /j / has the following spelling syish y, ew,
eau, ue, ui, as in yam, stew, beauty, argue, lsuihjid.

Interference Problems

The major problem observed with the above menticoeshds is that

many speakers from the Efik-Ibibio group mispronmithe /¢ / sound
as /j/l. However, the /w/ sound does not presentpaolglem to speakers.

Listen to the pronunciation of the following wondkere /j/ is clearly
articulated in words;
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yard hew computer  yacht

In the following words, /j/ is not word- initial Ibis pronounced like a
quick, weak /i:/ - sound before the following vowel

beauty due few view value music new
Listen to the pronunciation of the following wordbere /w/ and /j/ are

contrasted in words. After listening, pronounceweds out loud to
yourself.

I/ il
wear year
woke yolk
w00 you
watch yacht
swam stew
n

In the production of the lateral /I/, the tip okttongue is in contact with
the alveolar ridge thereby causing a particulatralion of the air
stream, which passes along the sides of the toffguesound is voiced
and there is no friction. The usual spelling synibdl, but the sound is
silent in words like ‘palm, walk, yolk, would, cajroalf, chalk, should’
etc.

Interference Problems

This sound does not pose pronunciation problemsast Nigerian
speakers of English. However, some people tengi¢ostress the sound
in some words where its pronunciation should bensil

Now, listen carefully to the pronunciation of treléwing groups of
words where /I/ appears at the initial, middle and of the words.
Ensure that you also pronounce the words out loydtirself as a way
of practicing the pronunciation of the words.
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leaf feeling owl
learn allow tail
letter foolish mile
lost believe bill
loose holiday sell

NASAL CONSONANTS

The nasal sounds in English are consonants whepraduced when
the soft palate is lowered to close the oral casttyhat air stream
passes through the nasal cavity.

There are three phonemes in English which are septed by nasal
consonants; /m, m,/

/m/ and /n/

All languages have consonants which are similamfcand /n/ in
English. Note the following movements of the orgahspeech during
the articulation of these consonants:

« The soft palate is lowered for both /m/ and /nEirglish.

« For /m/ the mouth is blocked by closing the tweifor /n/ by
pressing the tip of the tongue against the alvetddae, and the sides
of the tongue against the sides of the palate

« Both sounds are voiced in English as they arehierdanguages, and
the voiced air passes out through the nose.

It is important to remember that the /m/ soundaided the voiced
bilabial nasal consonant, and the spelling symfusl¢his sound are ‘m’
and ‘mm’ as in man, stream, limit, bomb, comb, agwdation,
ammonia, ammunition.

The /n/ consonant, on the other hand, is the vaadeeblar nasal. It is
spelt as ‘n’ or ‘nn’ as in net, ten, sign, naughtynner, and sinner.

It should be stated too that this consonant isllyssident when it occurs
after “m” in word - final positions as in “damn” drihymn”.

Listen to the pronunciation of the following wondkere /m/ and /n/ are
contrasted in words.
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/m/ In/
foam phone
sim sin
warm one
smear snare
some son
Iyl

This is the velar nasal consonant. It is the tRinglish nasal consonant
and the only one likely to cause trouble for leesrieecause many
languages do not have a consonant formed like /

During the articulation of this sound, the follogithings happen;

« The soft palate is lowered and all the air passéshwough the nose.

« The mouth is blocked by the back of the tonguega@sgainst the
soft palate

« The sound is voiced, and does not occur at thenbetj of an
English word.

The spelling variants for the sound are

“ng” as in: singer, ringer, sing, ring, wing, winganger, angry,
hungry, wrung.

“nk” as in ‘bank’, ‘thank’, ‘sink’, ‘blink’, and ‘hink’.
Interference Problems

The sounds /m/ and /n/ occur in basically all Nigelanguages. So,
there is no interference problem associated witkeétsounds.

However, the observation made by scholars abouptfsmund is that
the articulation of the sound is usually not soilledn the speeches of
many Nigerians.

Pronunciation Practice

Listen to the pronunciation of the following wordkere /m/, In/ and
/1y /are contrasted in words.
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m/

sim
ram
tom
some
simmer

In/

sin
ran
ton
son
sinner

SPOKEN ENGLISH

I y/
sing
rang
tongue
song
singer

It is important to state at this point, that foluythat is currently taking
this course, the regular practice of the so-cglietblem sounds is
mandatory. This will ensure your proficiency in gmticulation of these
consonant sounds.

3.3 Pronunciation Exercises

Listen carefully to the pronunciation of the follmg minimal pairs and
practise pronouncing them on your own.

Voiced and Voiceless Sounds

o/

bull
big
bin
bowl

g/

gold
good
goat
gate

/d/
die
down

dime
dim
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Ip/

pull
pig
pin
pole

ki

cold
could
coat
Kate

I

tie

town
time
Tim
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Wi / liik
van / fan
vine / fine
view [/ few
very |/ ferry
oval / offal

31 ! 141

gin / chin
June / tune
Lunge / lunch
Jew / chew
Hedge / fetch
1z] / /sl
these / this

as / mass
has / hassle
puzzle / pestle
/ o/ 16/

the / thing
thou / thousand
this, / think
them, / through
clothes / cloth

SELF ASSESSMENT EXERCISE

Go back and practice the articulation of all thesmmants that you have
studied in this unit. Pay particular attentionhe soundsf, 9, {, d3, n

[, and3].

4.0 CONCLUSION

Interestingly, we have observed that no two constsnare alike in
English, and you need to take out some time toysttuel consonants

which do not occur in Nigerian languages, and lagegfore substituted
with other convenient consonants which occur inryoather tongue.
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SPOKEN ENGLISH

It is important to always take care not to confasmnsonant sound of
English with a letter of the alphabets since theay be no regular
relationship between a consonant and its spelingpsls.

5.0 SUMMARY

In this unit, you have been exposed significardlyhie detailed
description, articulation and analysis of the Estgltonsonants.

Different graphical descriptions were also presgmtemake explicit the
meaning and understanding of the consonant solthéspronunciation
practice exercises were meant to give you a thrgughnding in the

production / articulation of the consonants.

6.0 TUTOR MARKED ASSIGNMENTS

@

Listen carefully. In this test there are three vea@a line. One of these
words will be pronounced. Identify the word thaprenounced, and
write the letter that corresponds to that word oananswer sheet.

There are no examples for the test

A
1. kin
2. speaks
3. rib
4. wasp
5. bomb
6. try
7. bent
8. tin
9. breed
10. decrease
11. slim
12. cheap
13. choke
14. singer
15. ate
16. burned
17. prompt
18. posed
19. pinched
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B

tin
sticks
limb

lisp
born

cry

sent
thing
breath
decrees
skin
joke
joke
sinner
earth
banged
pumped
paused
hinged

c

pin
sneaks
nib
whisk
burn

fry
went
this
breathe
degrees
spin
ship
woke
sinker
eight
band
pact
post
pitched
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20. basked asked waxed.
21  sprint strip brisk

22 through though rough
23  passed basked flask

24 winked winged wringed
25  finger singer linger
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MODULE 3 DETAILED DESCRIPTION OF THE
ENGLISH VOWELS

Unit 1 Parameters for Classification of the English Vowels

Unit 2 Detailed Description of the Vowels

UNIT 1 PARAMETERS FOR THE CLASSIFICATION
OF THE ENGLISH VOWELS
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3.0 Main Content
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3.2 Tongue Height (vertical)
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1.0 INTRODUCTION

In the previous module you learnt about the Engtishsonants. Among
other things, we mentioned some important reasdnyswe had to

begin with the description of the consonants. We #&t consonants
contribute more to making English understood thanelts do. We also
said that consonants are generally made by a gpani definite
interference of the vocal organs with the air streand this makes them
easier to describe and understand. In this modalshall learn the
English vowels. We shall get to know that like coments, vowels are
also sounds, and the principle underlying the petido of vowels is the
same as that which underlies the production of @oasts.

Interestingly, vowels are more difficult to deseribecause there are no
physical articulators apart from the tongue totosgescribe their
production. However, there are basic principles guéde the

production of vowels.
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2.0 OBJECTIVES

At the end of this unit, you should be able to:

. explain the parameters used in classifying the iEnglowels;
and
. correctly identify the vowels of English from theventory of

English sounds
3.0 MAIN CONTENT

3.1 Parameters

According to Elugbe (2000), the quality of a giwawel sound depends
on the shape of the vocal tract as determined éyaiigue, the lips and
the soft palate, which controls the velic passage.

When we studied the classification of consonanthénprevious
module, we found that three basic parameters a@ insclassifying
consonantsyoicing Place of ArticulatiorandManner of Articulation.
In the case of the vowels, their classificatiorfeds from that of the
consonants in at least two ways:

« Unlike consonants, the tongue makes no direct contith the roof
of the mouth or oral cavity in the production ofwels.

« All vowels are naturally voiced because they amgpced with
vibration of the vocal cords.

These differences make the classification of vgicplace and manner
of articulation quite redundant in the case of viswe

Vowels are classified according to four parametéosigue Height
(vertical), Tongue Horizontal position, Shape df thips and vowel
length. These are discussed in detail below.

3.2 Tongue Height (vertical)

This refers to how high or how low the tongue ishia oral cavity, and

the distance between the upper surface of the sagd the palate.
See diagram 1 below:
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Which part of th:
tongue is raized

Front Central

N N\

Half-close

Py h ~

~luul 1ol el R R .
Ity tokey o I R .-+ Source:

www.ex.ac.uk/-lecture/hockett.htm
From the diagram given we can make the followingestations:

« when the front of the tongue is flat on the botwminthe mouth, and
the distance between the upper surface of the toagd palate is
open, you produce the vowel /a:/ as in ‘star’.

«  When you raise the front part of the tongue alitind the distance
between the tongue and the palate is open, yowpeathe vowel /
e/ as in ‘pat’.

«  When you keep your mouth as wide open as possildlgau raise
the front higher again, and the distance betweendhgue and the
palate is more close than open (close mid), yoduywe vowels like /
e/ asin ‘met’.

« When you raise the front part of the tongue torg Wégh position
such that it is hidden behind the teeth, and teedtce between the
tongue and the palate is close, you produce /inl &ea’.

It is important to mention that with each vowek tiongue is raised a
little higher than the previous position until &tg to the highest
position.

3.3 Tongue Position (Horizontal)

This describes how front or back the tongue is.iffstance, the front
part of the tongue is involved in the productiorttad front vowels /i:/,
i/, lel, and /ee/. The back of the tongue is useaspondingly in the
production of the back vowels; /a: / /o: /, lol, la: /. See diagram 2
below:
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Vowels
Front Central Back
o fu:/
High — Il fal bl
lel
Mid = iAo b
Low leef 13:/ :

Tongue is raised from here

Source http://facweb.faoman.edu/~wrogers/phonemes/plpaiedpo.htm

Now, do the following quickly, to really get a fesfl what we are
talking about here:

« Let the back of your tongue move very close tosii palate, and
let air be quickly drawn inwards as you producevbeel /u:/ (go
from /u:/ to /i:/ and back again to see the diffein the high front
and high back position of the tongue).

« Lower the back of the tongue a little from /u:fpt@duce /u/ as in
‘out’

» Lower the back of the tongue a little more for//as in ‘fought’

* Lower the back of the tongue the more for//as in ‘pot’.

Did you notice any changes in the position of thegue in the
production of these words?

At this point, it is important to quickly remind melves what we have
done so far. We have been able to establish théfactongue ‘height’
and ‘frontness’ are two very important aspectsmfel classification.

You can arrange the vowels in a grid accordindg&ésé two dimensions.
The bottom of the grid is usually drawn shorteréhese there is really
not much room for the tongue to maneuver as thettmopens more.

To get a feel for these distinctions, pronouncevtbeds under diagram

2 and note where your tongue is and how closetdt fke roof of the
mouth.
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3.4 Lip Rounding

This refers to the shape of the lips in the proiducof certain vowels.
During the production of any vowel, the lips mayfushed forward
into a round shape or drawn backwards into a spaeddlat (closed)
shape. At other times, the lips are neutral bectheseare neither
rounded nor spread. Now try the following;

Now say a long /u:/ as in you [uuuuu]

Did you observe the changes in the shape of ts& Wpcareful study of
the shape of your lips in the front of a mirrorvellearly show that the
lips are spread when we say [i:] and rounded whesay [u:]

Interestingly, if you say [ae] as in ‘back’ or ‘mayou will observe that
the lips are neither spread nor rounded.

3.5 Duration (vowel length and quality)

This has to do with the time spent during the potida of certain
vowels in comparison to others, and the musculi@vigcinvolved in
the production. It may interest you to know thaEimglish, there are
short vowels as well as long ones. We show thaweeVis long by
adding a colon after it. For instance, /i:, a:,aid.

Now, take a look at these tables that show thet stmat long English
vowels of the International Phonetic AssociatidPA().

SHORT VOWELS
Cat, bad, trap bed, ret, dress
o about, comna T kit, bid, hymn
i happ, glorious D hot, odd, wash
A dug, run, stut i book, put, foot
LONG VOWELS
cart, arm hair,dare, \arious
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3 her, nurse i: Med,see fleece
a9 port, saw 1m: boat, too

Source: http://facweb.faoman.edu/~wrogers/phongrhesé/pde/po.htm

Many speakers of English often make the mistakeooflistinguishing
between the short vowels and the long vowels.

Now say the words in the various boxes in the &blg loud. Did you
notice any difference in the length of the vowels?

Indeed, in each of the boxes in the tables of vewbbve, there are two
differences:

« There is a difference in quality. Here, the tongasition is higher
and more directed to the edges of the vowel anethéolong vowels
than for the short ones.

. There is also length difference. This is also chéléference in
guantity. This is why we can say that the way tbeels are written
in the examples above show the differences in tyuatid quantity.
Note that quantity and length refer to durationisTis why we say
that it takes longer to produce the vowel [u:] tiiahin words.

So, it is important to remember that duration reterthe time it takes to
produce a vowel, while quality refers to the wag tlowel sounds in our
ears.

SELF ASSESSMENT EXERCISE

Now try and find more examples to exemplify therpaif similar, but
different vowels based on ‘duration’ and ‘quality’.

4.0 CONCLUSION

Describing vowels is a bit more difficult thaescribing consonants

This is because within the bounds of the 'voweksffgenerally around
the palatalregion) there are literally infinite numbers ofsgible vowels,
and any one person's vowels are different fromathgr person. This of
course means that a general descriptionvafveel is much more an
approximation than an exact description. Of cousere argparametes
for describingvowels just as there are faonsonantsThese parameters
include the tongue position, the shape of thedips the duration of the
production of the vowels.

5.0 SUMMARY
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In this unit, we tried to acquaint you with the iears parameters used
for the classification of the English vowels. Wekined how the
tongue position can be manipulated or changed andifferent ways;
vertically and horizontally. We also studied hop lounding (shape of
the lips) and vowel duration are used as relevardmeters to classify
the vowels. Clearly, therefore, the parameterslésicribing vowels are
completely different from the ones used in desoghihe consonants.

6.0 TUTOR MARKED ASSIGNMENTS

How would you distinguish between the vertical &odizontal tongue
positions as they are used in the classificatioBraflish vowels?
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1.0 INTRODUCTION

In the previous unit, we learned that English vanake generally
described using certain important parameters waietthe tongue
position, lip rounding and duration. In this urigu will study in detail,
English vowels and why they are regarded as dissioend units that
must be studied carefully. This is especially beeanf the tendency to
confuse vowels that are closely related in artigoha

2.0 OBJECTIVES

On completion of this unit, you should be able to:

« identify all the vowels of English,

« describe the physical characteristics of the vovegid

« improve your production of English vowels.

30 MAIN CONTENT

3l Categorisation of vowels

A vowel is any vocakoundthat can be made continuously with no

blockageof theoral cavity So, theips are open, and ttengueis not
touching the interior of thenouthalso known as the oral cavity.

The "oral cavity" excludes tHarynx. The different ways theibratiors
andtensiors in the larynx affect the quality of a vowel asedled
phonationand the simplest phonation is callgicing A sound is
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voicedwhen thevocal chord, which arecartilage inside the larynx,
vibrate In all languags, without exception, most vowels are voiced.

The English language has only voiced vowels. Theseels are
categorized into three major groups; The MonophgspBiphthongs
and Triphthongs, all of these vowels must be leimelistening and
imitating.

3.2 The Monophthongs (Simple vowels)

An English monophthong or simple vowel is a sirggend made with
the free flow of air from the lungs out of the mio(oral cavity). The
mouth passage is not blocked in any way by anfi@&peech organs
like the tongue, teeth and lips. It is particularhportant to know that
although the tongue moves and the shape of theligsges according
to the kind of vowel being produced, the air strdkows out freely
without any obstruction.

The monophthongs are further sub classified intotsfowels and long
vowels. The long vowels have two dots or a colaarghem, while the
short vowels have none. All of these vowels arallgeategorized into
front vowels, back vowels, and central vowels thus;

Front vowels Back vowels Central vowels

1, e e u:, v,9,0:, a: 9,35,A

These vowels, as we have already noted, are detedrby changes in
position of the lips, tongue and palate, but yao aleed to know that
these changes can be very slight and difficultetieeck.

The Vowel chart

The vowel chart is quite a complicated looking déam. All that it is
trying to do is to represent where the tongueitigglation to the
openness of the mouth when you sound a vowel. &&raht closed
vowel /i:/ means that your tongue is in a forwaagifion in the mouth
which is in a relatively closed position. Try sayiih to yourself and
then contrast it with the open back sound in tlagidim.

The vowel charts presented here, attempt to mapdbigions of the
tongue and jaw in articulating vowels. It is wontientioning that, as it
is so difficult to determine the exact positiortloé lips, tongue and
palate, there is no single agreed upon vowel chart.

It is important that you study the various simpdsvels presented in the
chart A because this will provide you with the neg@dpportunity to
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really appreciate the differences in the productibthe different simple
vowels.

For instance, vowel chart B illustrates the monhphgs according to
the various positions of the tongue. Please conmpéavith vowel
chart A where some words containing these vowepegsented.
Pronounce these words out loud. Did you observedheus positions
of your tongue?

The Monophthongs presented in a vowel paralleloghastrates the
tongue position in the oral cavity during the proiiton of the simple
vowels.

Vowel Chart A

The tongue is raised from here:

front central back
close
h”‘di \ | shoe
half-close hidh © | put
the =
head @ bivd © 0| saw
half-open

hsd 3O

eut O

apen
unround hard

Vowel Chart B

raund

Source: www.wikipedia.free-encyclopedia
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Detailed description of the Monophthongs (Simple wwels)

An English monophthong or simple vowel is a sirggend made with
the free flow of air from the lungs out of the miooral cavity). The
mouth passage is not blocked in any way by an@f&peech organs
like the tongue, teeth and lips. It is particularportant to know that
although the tongue moves and the shape of theligsges according
to the kind of vowel being produced, the air strdkows out freely
without any obstruction.

Monophthongs, just like other vowels, as we haveaaly noted, are
determined by changes in position of the lips, tengnd palate, but you
also need to know that these changes can be vghy ahd difficult to
detect. The fact is that although it is easy toaakto feel the lip
differences, it is very difficult to see or to fekk tongue differences,
and this is why all English vowels must be learhgdistening and
imitating.

English has twelve monophthongs which are diviaed $even short
and five long vowels. An alternative way of organgzthem is
according to where (in the mouth) they are produ@is method
allows us to describe them as front, central art.b&/e can qualify
them further by how high the tongue and lower jag/nahen we make
these vowel sounds, and by whether our lips areded or spread, and
finally by whether they are short or long. Thiseate shows the
following arrangement:

The Front Vowels

These are the simple vowels that are articulatedrds the front part of
the oral cavity. They are four in number and aréoisws:

li:l

This is a long vowel which is produced with thedithe tongue tucked
in against the lower front teeth while the lips slightly rounded. This
vowel is articulated the same way as vowel Which is the short form
of /i:/. However, the /i:/ vowel has many spellifagms that are
different from the £ / vowel. For instance, ‘ea’ — eat, ‘ee’ — se€,-ei
receive etc.

Interestingly, the two vowels do have some speliorgis that are
similar. See these examples:
li:/ n

‘e’ - even ‘e’- except,
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‘ie’ - thief ‘ie’- sieve

One thing though, that will help you to distinguish/ from /1 / is that
/i: /'is longer than{/ as well as different in the quality of the sound

Now, practice pronouncing these pairs of words @agattention to
both the length of the vowel and their quality.

i/ Nl
eat it
sheep ship
wheat wit
cheek chick
reach rich

Interference Problems

The most likely difficulty Nigerian speakers oftite with these
vowels is that many speakers in Nigeria do noirdisish between the
long / i: / and the shorti// in their articulation, especially in connected
speech.

Now listen to these sentences and select the ¢apéon used:

1. Place the spoon on the other ...(cheek / chick)

2. This is the (sheep / ship) | talked about yesterday
3. Driving in Lagos is a game of (wheats / wits).

lel

This is the third front vowel sound. It is a shaotvel and is produced
by raising the front part of the tongue towardsahe=olar region of the
mouth. If you take a quick look at the vowel chamspg 72, you will
see that the lips are half —way between open arscl

This vowel occurs in so many Nigerian languagesnsmy speakers
do not have any difficulty in articulating the salin
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Listen to the pronunciation of the following grougfsvords where /
i:/, 11/, and / e /are contrasted:

i/ nl lel
lead lid led
wheat wit wet
been bin Ben
cheek chick cheque
feel fill fell

Practise these words and be sure that each wdtyl seands different.
el

This is the fourth front vowel. It is a short vowahd is produced when
the front part of the tongue is slightly raised &wds the roof of the
mouth.

This vowel does not occur in Nigerian Languages, €31 many
speakers of English in Nigeria often face somediffy in the
articulation and identification of this sound. Maspeakers pronounce
the sound as ‘ah’which suggests wrongly, thaté isack vowel.

Typically, the /ae/ vowel is spelt ‘a’ in EnglishoiFinstance; cap, bad,
pack

An unusual spelling symbol for this sound is ‘a’ia plait.
Interference Problems

This is a very difficult vowel for many Nigerianegkers. Many often
end up pronouncing the ‘ah’ sound in place of gévowel.

Listen to the following words where the soundg,/ e /, and /ee/ are
contrasted in words. After listening, pronouncewleds yourself and
see if you got them right.

n lel el

82



ENG 141 SPOKEN ENGLISH

bid bed bad
pit pet pat
sit set sat
knit net gnat
bit bet bat

Now listen to these sentences and write out thelsvtirat contain the
front vowels you have just studied.

1. | bet you bat better than your fans in the fens’
2. | bet you bat better than your fans in the fens
3. | can bet with my leg that they’ll beat you in tleague’

The Back Vowels

These are vowels that are usually articulated tdsvtire back part of the
oral cavity. As you articulate the back vowel southeé shape of your
lips is usually rounded making your vocal tractroer.

The vowels are as follows:

/al

This is a long vowel which may be described asck vawel even
though it is actually articulated with the parttlé tongue between the
centre and the back. While the lips are in neyttogition, the jaw is
fully open.

The most visible spellings of this vowel are ‘a&’, ‘al’, ‘au’, ‘ear’, ‘er’
- car, pass, palm, laugh, heart, Berkshire.

Interference Problems
Some people tend to pronounce the long /a:/ assitihe short / se/ but

the difference between the two vowels is clealisttated in the
following pairs of words:

leel [a:/
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ban
pat
cat
bat
pack

SPOKEN ENGLISH

barn
part
cart
bath
park

Pronunciation practice

Now listen to these sentences and try reading thertoud to yourself.

‘My hard — hearted aunt had a fat cat in her flat’
‘Can | have a chat with you about the chart?
‘Put the cat in the cart, please.

[ Al

This is a short vowel articulated with the backhaf tongue while the
jaw is ‘open’. The lips are rounded for the pronation of this vowel.

The common spelling symbols for this vowel are; ‘al’, ‘ou’, ‘a’ - as
in ‘dog, laurels, cough, and want'.

It is important to mention that the short vowel//is a bit like /a: / in
quality though of course they must be kept sepaFate/a / the lips
may be slightly rounded, for /a:/ they may not. Nanenounce the
following words out loud:

la:/ Ianl
lark lock
card cod
dark dock
last lost
carp cop
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Interference problems

The major problem observed in the speech of maggmins is that this
vowel is often pronounced as the long//

[a:]

This vowel is a long back vowel that is produceddiging the back of
the tongue to a height where the jaw is betweerhtléclose’ and
‘half-open’ position. The lips are usually round@&this vowel has many
spelling symbols: ‘al’, ‘aw’, ar’, ‘au’, ‘oar’, ‘oa ‘or’, ‘oor’, ‘ou’, ‘0’ —
see the following words: ‘walk, saw, quarter, caygbar, broad, more,
door, bought, and force’.

Interference Problems

The main problem here is that many Nigerians tendse this long
vowel to replace its short counterpadt /in many English words.

Listen to the following pairs of words where thewess /o / and /o:/
are contrasted, and then pronounce them out loydurself and see if
you got the pronunciations right:

[al [ 2:/
shod shored
cod cord
wad ward
Poll Paul
spot sport
v/

This is a short vowel which may be described aack vowel although
the tongue part used for the articulation is netirercentre than the back
of the tongue. The lips are rounded while the jgimia ‘close’ position.
The vowel has the following spelling symbols; ‘i@, ‘00, ‘ou’ as in —
‘put’, ‘women’, ‘foot’, ‘could’.

Listen to the pronunciation of the words in theugr® below. Pronounce
the words out loud to yourself and see if your prariation is alright;
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I/ leel

book hat

foot fat

look lack

put pat

fu: /

This long vowel is articulated with the back of thegue raised to a
height just below the ‘close’ position while thpdiare rounded. If you
pronounce ‘woo’, the oral cavity becomes narrowhaslips are
rounded, while the back of the tongue is raised.

It is not difficult to pronounce this vowel becausany Nigerian
languages have a vowel that can be approximatdeet&nglish /u:/.

However, it is not easy to identify the spellingriols for the long /u/
because the vowel has many spelling symbols whiglasfollows; ‘o’
‘00, ‘ew’, ‘eau’, ‘u’, ‘ue’, ‘ui’, ‘iew’, ‘oe’, ‘o U’ as in — ‘do’, ‘spoon’,
‘chew’, ‘beauty’, ‘rule’, ‘true’, ‘fruit’, ‘view’, ‘shoe’, ‘you”.

Pronounce the following words and sentences, apdftantion to the
differences between the shast &nd the long /u:/:

IRy fu:/
foot food
could cooled
full fool
pull pool
wood wooed

“Luke booed the fool whose foot was in the food”
‘Pull the book out of the fire!’, she shouted ahgri
‘Peter wooed the lady he should have booed’

The Central Vowels
Inl

For the articulation of this vowel, the centre loé tongue is raised while
the jaw is ‘open’. The lips are neutrally shapeee Sowel chart A. The

spelling symbols for this vowel are; ‘u’, ‘0’, ‘oy’o0’, ‘oe’ as in — ‘hut,
come, young, blood, and does’.
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Interference Problems

This vowel does not occur in Nigerian languagesMiggrian speakers
of English find it difficult to pronounce it proggr It has been observed
that many Nigerians tend to pronounae /s /o/ but there is much
gualitative difference between the two vowels. $hts of words below
are used to show the contrast betweehdnd /o / on the one hand and
between A / and /ze/ on the other.

Ial /ol e/
hut hot hat
stuck stock stack
cut cot cat
luck lock lack
cup cop cap

Now, pronounce these words (above) out loud andf yee got the
differences between them.

/31

To produce this vowel, the centre of the tonguaiised to a height
between ‘close’ and ‘open’ position and the lips aeutral in shape..
The various spelling symbols fog:/ are as follows:

ir, ‘er’, ‘or’, ‘ur’, ‘ear’, ‘our’ as in — ‘bird’ , ‘her’, ‘work’, ‘church’,
‘search’, and ‘journey”.

Interference Problems
Many speakers in Nigeria usually find it difficatt pronounce this long

central vowel correctly. It is a known fact thatmgeeducated speakers
often pronounce the vowel wrongly as /e/. Consetiyiemany speakers

in Nigeria are quick to sayét/ instead off4:t/ for the word ‘shirt’.
Now, listen carefully as the following groups of mde are pronounced.

And then pronounce the pairs of words yourself. ¥alire you pay
attention to the differences between//and the other vowels
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/o] 13/ fa:/ I3/
ward word parch perch
born burn hard heard
warm worm cart curt
cord curd barn burn
torn turn pard purred
lel /3:/ Inl I3/
end earned cub curb
yen yearn such search
debt dirt shut shirt
best burst hub herb
edge urge fun fern

It is important to emphasise here that for you thaurrently learning
this course, you should be careful in identifyihg spellings that use /
3:/. This is because you can easily mispronounce thisel’/because of a
wide range of possibilities as illustrated in tloatrasts above.

lal

This is a short central vowel sound called the schtis produced by
raising the tongue towards the roof of the moutiienhe lips remain in
a neutral position. We shall study this vowel itailesoon.

Meanwhile, it is important to realize that,/unlike the other vowels, is
not represented by specific spelling symbols. ét,a very important
vowel that should be used correctly if one mustprtmce English
words properly in sentences and connected speech.

This vowel is represented by many letters usuallyriaccented
(unstressed) syllables. See the following examples;

1ok ka6

‘a’, ‘er’, ‘u’, ‘re’, ‘ou’, ‘our’, ‘0’, ‘ar’, ‘ough ’, as in — ‘alone, concert,
column, there, famous, colour, kingdom, backwandi, #taorough’.

Interference Problems
A close observation will show that this central \edsvof English is

absent from the sound inventory of any Nigeriamglage. So, many
Nigerian speakers of English , when confronted whtk sound in
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English words, often replace the sound with theesteequivalents in
their mother tongue — For instance, in ‘again’ fiesound is articulated
like the diphthong / ei /, while in a word like ffeous’ the 4/ vowel is

replaced by thed:/vowel.

Pronunciation practice

Listen carefully as the following words are pronoed, and then
practise pronouncing them on your own.

/ol

Initial position Medial position Final position
obey bbei/ dinners /dinz/ measure /nmgo/
approvedpru:v/ contain /kentein/ sailor /seid/
attend #tend/ menace /mess/ picture /pikfo/
allow hlas / hindered /hindd/ Africa /eefriko/
adore ddo:/ ignorant fignrant/ chauffeurf sufo/

SELF ASSESSMENT EXERCISE ON MONOPHTHONGS 1

Read the following pairs and groups of words asened — if possible
into a tape — in such a way that a listener wilbbte to tell them apart.

0) (if) (ii) (iv)
feel fill turn torn
eat it burn born
sheep ship bird board
V) (vi)

hat, hurt, hot fill, feel, fail

bad, bird, bored pill, peel, pail

car, curt, cot wick, weak, wake,

3.3 The Diphthongs
This is another class of vowel sounds. Like thepggnvowels, there is

no obstruction to the free flow of air out of theuth when a diphthong
is pronounced or articulated. But unlike simple etsythey contain
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two vowel sounds, which are usually pronounced siagle sound. This
is why it is said that in spoken English, a dipihdalso gliding vowel)
is a vowel combination involving a quick but smoatbvement from
one vowel to another, often interpreted by listergs a single vowel
sound or phoneme.

While simple vowels, omonophthongsare said to have one target
tongue position, diphthongs have two target tonmpsitions

Furthermore, while simple vowels are representetiérinternational
Phonetic Alphabet by one symbol: for example, thgligh "sum" as
/sa m/, diphthongs are represented by two symbolsXample
English "same" as /seim/, where the two vowel sylsiace intended to
represent approximately the beginning and endingue positions.

English diphthongs can be divided into two groupBing diphthongs
and rising diphthongs. Falling (or descending) tliphgs start with a
vowel of higher prominence (higher pitch or loudand end in a vowel
with less prominence, like4ain "eye", while rising (or ascending)
diphthongs begin with a less prominent vowel andl with a more
prominent vowel, likeva/ in "your". In closing diphthongs, the second
element is closer than the first (e.g-])ain opening diphthongs, more
open (e.g.$s]). Closing diphthongs tend to be falling, and dpgn
diphthongs are generally rising, because open wwarel louder and
therefore tend to be more prominent.

Centring diphthongs begin with front vowels like €,/ and end in a
central vowel, the schwa//

It is important to emphasise that for ‘two vowels’be regarded as a
diphthong, they must belong to the same syllablsylfable is the
smallest unit into which a word can be divided.

There are eight diphthongs in English, and theanghic representations
clearly indicate the initial and final vowels repeated in the diphthong
sound. Remember that for an accurate articulayionr, tongue should
glide from the first vowel in the diphthong to thecond vowel in the
diphthong.

See the following presentation of English diphth®ng
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Py - spice, pie
e - walit, fate
oo - toy, joy
ou - oats, note
& - clown, Vow
-9 - deer, pier
€0 - hair, bear
o - cure, fuel

Presented below are the diphthongs in Englishg tiveupings and their
various production techniques:

3.3.1 The rising diphthongs

During the production of a rising diphthong, thedae moves from the
position of a lower vowel up to and terminates poaition for a higher
vowel.

The following sounds are classified as rising digimigs and their
descriptions are as follows;
/el

This is the diphthong used in ‘day’ which is pronoed /de/. For the
production of /e/, there is no identifiable break between /e/ ahd

Rather, the change from the /e/ vowel quality ®ihvowel quality is
a gradual process which follows the gliding movetr@drihe tongue.

This means, therefore, that//es just one vowel sound. The same thing
can be said of all the diphthongs in English. i pihoduction of the
diphthongs, the first part is usually articulateithvgreat energy which
gets gradually reduced with the glide towards thalfpart of the
diphthong. The articulation of/eactually starts with a sound whose
quality is like that of /e/ and ends with anotheursd which has the
quality of /. The lips are ‘spread’ for the production aof /e

The common spelling symbols for this diphthong &¥;ari’, ‘ay’, ‘ei’,
‘ey’, ‘ea’ as in —face, rain, pay, eight, they, break
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Interference Problems

Many speakers of English in Nigeria often pronoufedeas /e/. This is
an error in pronunciation which you should alwaysid.

Now, listen to the pronunciation of the followingigs of words which
show the contrast between /e/ and, /&@nd then pronounce the words
out loud to yourself:

lel led/
let late
fell fail
men main
wet wait
west waist
fav!

In the production of this diphthong, the glide beggivith the centre of
the tongue and moves to a position between theecant the back with
a slight closing movement of the lower jaw. Theghaf the lips is
neutral at the beginning of the articulation butdrees rounded at the
end. The diphthong has the following spelling sylsb®’, ‘oe’, ‘oa’,
‘ou’, ‘ow’ as in — go, toe, goat, soul, slow.

This diphthong does not pose pronunciation probleEnmost Nigerians.

Pronounce the following pairs of words, paying fatiten to the contrast
betweendu/ and /o: /:

v/ [o:/
code cord
bone born
poke pork
note naught
load lord
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fai/

The articulation of this diphthong starts with aiisd which has the
quality of /a/ but the quality changes with thedyral glide towards /i/.

If you pronounce the word ‘eye’, you will obsenyeat the opening of
the mouth gets smaller with the closing movemernheflower jaw
following the glide towards /1/. In writing, thel/aliphthong is
represented with the following spelling symbols;

", ‘ie’, 'ye’, igh’,’eigh’, ‘uy’ as in — ‘time’, ‘lie’, ‘dye’, ‘high’,
‘height’, ‘buy’.

The pronunciation of this diphthong does not creaig problem for

speakers of English in Nigeria.

However, you need to practise the pronunciatiotheffollowing words
which are used to show the contrast between /di/iAnn the one hand
and between /al/ and /ae/ on the other;

i e leel faif
sit site cram crime
kit kite fat fight
fin fine sat sight
bit bite jab jibe
stip stripe rap ripe

Note that these examples are not exhaustive. Tthfiad more.
=

The tongue glide for the articulation ofs/Astarts at a position between
the centre and the back, with a closing movemetitefower jaw. The

gradual tongue glide towards /agrees with the closing movement of
the jaw.

The shape of the lips changes from neutral to aded position. This
diphthong has a few spelling symbols which are shbelow:

‘ow;, ‘ou’, ‘ough’ as in — ‘cow’, ‘out’, and ‘ploul’.

Now, pronounce the following pairs of words and pégntion to the
contrast between /ae/ ana/a
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e/ fav/
band bound
hand hound
rand round
mass mouse
lass louse
oo/

For the articulation of this diphthong, the tongylide begins from the
back towards the front and the lips which are ‘cbedti gradually
become spread as the tongue glide moves towdrd$ére are only
two spelling symbols for the diphthong. These aiéand ‘oy’ as in —
‘boil’ and ‘boy’.

It is important to note that ‘ouy’ is an exceptibepelling as in ‘buoy’
which is pronounced as ‘boy’.

Speakers of English in Nigeria do not usually eigrare any difficulty
in pronouncing this diphthong, but it is necesgarghow the contrast

between/ o: / and/ o> / as in the following words

/o:/ o>/
corn coin
bore boy
ball boil
call coil
jaw joy

Note that in all the diphthongs we have studiethsathe tongue is
rising from a lower position to a higher one. Thes no instance
when the opposite happened. This is why these fuiplgs are called
rising or closing diphthongs.

3.3.2 The Centring Diphthongs
In a centring diphthong, the tongue starts fronositpn which is nearer
the periphery of the vowel area and moves away flwre towards a

more central position. There are three diphthongdhis category, and
their descriptions are presented below:
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1o/

If you pronounce the word ‘here’, you will obsetbat the shape of
your lips remains neutral from the beginning of #énéculation of the
diphthong to the end while the glide begins witlerague position for /
1/ and moves in the direction @f / The spelling symbols fordf are

as follows:

‘ere’, ‘ear’, ‘eer’, ‘eir’, as reflected in theseords; here, hear, beer,
weird

This diphthong does not pose any problem to thetiig speaker.

Now, pronounce the following pairs of words, payattention to the
contrast between /au/ and//

lav/ e
how hear
bough bear
now near
cloud clear
leal

To produce this diphthong, the glide begins fromftiont part of the
tongue towards the centre. The shape of the lipsusral throughout
the production. Some words witts/ may have a final ‘r' in the spelling
but the ‘r' is not pronounced unless it is followeyg another word
beginning with a vowel. In writing this diphthongspelt as follows:

‘air’, ‘are’, ‘eir’, ‘ere’, ‘ear’ as reflected intte following words; hair,
care, their, there, swear

Interference Problems

Many Nigerians often mispronounce this diphthong@sYou are
therefore advised to study the differences betwiese /e/ and fa/.

The following pairs of words clearly show the castrbetween the two
diphthongs. Listen carefully as they are pronouneed then read the
words out loud to yourself.
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el leal
here there
wear where
fear fair
peer pair
dear dare
[od/

The production of this diphthong involves a tonglide from the
position for the production of /u/ towards the piasi for the production
of /a/. The shape of the lips changes from rounded trale The
typical spelling symbols for this diphthong arereture’, ‘our’ as in —
‘boor, sure, and tour’.

Interference Problems

The problem observed here is that many Nigeriatenahispronounce /
va/ as /o:/. If you have this problem, then you need to fistarefully to

the pronunciation of the following pairs of wordsd then practise their
pronunciations yourself:

o/ loaf
bore boor
pore poor
shore sure
tore tour
yaws yours

Although Nigerian languages do not have diphthotigs English
diphthongs are not particularly difficult to pronme.

SELF ASSESSMENT EXERCISE 2

Indicate the diphthongs used in the following woisclose the
symbols in slanting lines as in the example:
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Word Diphthong used

e.g. eye Jai/

1 coat 000 e
2. point e
3. wait 0 e
4 crowd 0 e
5 queer e

3.4 Vowel Sequences (TRIPHTHONGS)

We mentioned in the preceding section that Triphgscare those
sounds that consist of a movement or glide fromvaveel to another
and then onto a third. They are very similar tchttipngs, but have an
extra schwa on the end of the diphthong. They lareraferred to as
‘vowel sequences’.

Indeed, a triphthong is a vowel with three quaditia beginning quality,
a middle quality, and an ending quality. This ispvihiphthongs are
regarded as vowel sequences in English. They atesgivhich, in terms
of duration in production, are longer than long etswand diphthongs.
The lip position is usually neutral. The triphtharage five in number
and are as follows;

lexal, laal, 1010/, [0v0 [, | @sa /
la, ava /

These two triphthongs are usually put together beeshey have the
same starting point of production - /a/. The miduatbints tend to be
weak in production; perhaps because of the stromgels the sequence
begins with.

Now, listen to the following words as the triphtlysn’ as/ and / @&o /
are contrasted. You should also pronounce the wordse if you got
the pronunciations right.

ara/ lavo /|
tyre tower
quiet tired

buyer bower
flyer flower
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iron riot

/ end, 010,000 /

These three triphthongs are not as common asriiaviio. They are
pronounced like the normal diphthongs smoothlyofeltd by the schwa
/o/. However, the middle vowels do not need to bekerad.

Listen to the pronunciation of the following woridisthe groups below.
Ensure that you also pronounce them out loud tasgiito see if you
got them right.

greyer employer grower
player royal followers
betrayer lawyers thrower
slayer broilers sower

It is important to mention here that you needditit no effort to
articulate the triphthongs accurately in spokenlishgalthough you
still need to practice them regularly.

SELF ASSESSMENT EXERCISE 3

Read the following sentence aloud and write outtbals that contain
triphthongs. Indicate the triphthong in slantingkes beside the words
they are found.

“Darling, I'm dialing your maid by the bar near tfiee” said the liar.
3.5 The Schwa

Please recall that in module 3 unit 2, we made ioermf the schwa,
and said specifically that its most important clgggstic is that it is a
weak central vowel.

The schwa voweb/ is regarded as the vowel that occurs most
frequently. It is a short version af// It is particularly short and
indistinct when it is not final. See the followiegamples:

again -/ogen/, contain - /lstein/, postman - /pustrmon/

In final position, that is before a pause, as ittér’ - bed, ‘Asia’- e-o
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The vowel is difficult to pronounce because it earfrom one context to
another. In fact, there is no single letter in Bmglish alphabet that
represents the schwa (cf. 3.2).

Listen to the pronunciation of the following wordsthe groups below.
You need to also pronounce them out loud to yofitsedee if you got
them right.

alone coneert kingdom
column enornmous favour
theate thorough backward

Please note that all the letters in bold printtheespelling symbols that
represent the schwa vowel in English words.

Interference Problems

There are two main difficulties with this vowelrdt, to identify it, that

is to know when it is this vowel you should be aimat; and second, to
get the right quality. In the first case, do notdeeeived by English
spelling; there is no single letter which alwayansts for this vowel. So,
always listen carefully and you will hear numerexamples where this
vowel is used by many educated Nigerian speakeibel second case,
it is useful to learn, through printed texts, wliteis adequate to use this
vowel.

SELF ASSESSMENT EXERCISE 4

Now, pronounce the following words that contain sicbwa vowel; and
see if your pronunciation got the schwa vowels exity.

perhaps - /gheeps/, menace - /mers/, account-gkaunt/
America - smerilko/ murderer - /rB:dora/ collar- /ko la/
flatter - /fleetr/ sooner - /su:sl picture - /pik fo/

SELF ASSESSMENT EXERCISE 5

Read the following sentences carefully and idertigywords that
contain diphthongs.

i “Hugo chose to chew over the loose loan rules”

ii. “The old man hoped to hop home because his bosgdtaus
goat”
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iii. “They stayed there and stared at the hay in thaif h
iv.  “Atale of toil sailing for safe soil in haste, lsting a false flag”
V. “I'd mow more, but my toe’s torn!” he moaned mouuthy.

4.0 CONCLUSION

You now know that although English vowels are geatht so difficult
to articulate, they must be learnt by listening aniating. It is
however, essential to emphasise that the most taptoorgans needed
for the proper articulation of the vowels are thegue, jaw, shapes of
the lips and an intelligent manipulation and hamgiibf the flow of air
from the lungs through the mouth cavity. You mustag's remember
that there must be differences between the vovegy®a pronounce
them.

5.0 SUMMARY

In this unit, you have studied the vowels of Erglitheir physical
shapes as well as how they are articulated. Pehetiwd relevant
pronunciation practice was also given to help yoprove on your
pronunciation of these vowel sounds. All of theszenprovoked to
consolidate your knowledge of these sounds of Ehglt was also
evident, from the various descriptions of the vayéhat one fact
remained paramount. The fact is that the actuald®that you use for
the English vowels are not as important as thedifices that you make
between them.

6.0 TUTOR MARKED ASSIGNMENT — PART A

Listen carefully. There are ten groups of wordghis assignment, and
each group is lettered A, B, C. One word is reaglach group. Write
down the word you hear.

Listen to the following example:

Example 1 A it B eat C ate

The word which | pronounced is ‘eat’; so the cor@tswer to example
1is B. This is recorded by writing the word ‘eati your answer sheet

Now get ready to answer the rest of the test om goawer sheet.
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A B C
1. ear err air
2. here hair her
3. beard bird bared
4, spear spur spared
5. purr pair peer
6. were war where
7. steer stir stare
8. fair fear fur
9. mere myrrh mare
10. beer bare burr
PART B

1. You will hear one of the following sentences ainaet then
choose (A), (B), (C), (D), (E) or (F) as the wordgooup of
words most relative in meaning to the sentenceythathave
heard.

2. There is no example for this test, so you neetiitiktcarefully
before choosing an answer.

1. John was the larger (A) They couldn't see

2. John was the lodger (B) The bigger of the two
3. They lost it in the dark (C) In the furnished room
4, They lost it in the dock (D) Onthe farm

5. She heard a calf (E) And asneeze

6. She heard a cough (F)  Near the ship
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1.0 INTRODUCTION

In Modules 2 and 3, we studied the English consbaad vowel sounds
distinctly — that is, in isolation. But languagesjgoken as a string of
sounds which combine to form syllables, and sy#al@ombine to form
words. In this unit, you will learn about the Ersglisyllable and
structure, and how they are used to facilitatectiffe communication in
the language.

2.0 OBJECTIVES

At the end of this unit, you should be able to:

. define the syllable,
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. identify the English syllable structure and itstpaand
. analyse and pronounce English syllables correctly.

3.0 MAIN CONTENT
3.1 Defining the Syllable

Elugbe (2000) defines a syllable as the minimurshartest stretch of
speech we can pronounce.

A word that consists of a single syllable (e.g) catalled a
monosyllable (such a word is monosyllabic), while@d consisting of
two syllables (e.g. monkey) is called a disyllagdech a word is
disyllabic). A word consisting of three syllablesd. indigent) is called
a trisyllable (the adjective form is trisyllabi@.word consisting of
more than three syllables (e.g. intelligence) Ikdeaa polysyllable (and
could be described as polysyllabic), although thim is often used to
describe words of two syllables or more.

3.1.1 Parts of the syllable

There are normally three parts to a syllable; tbgitming (onset), the
middle or centre (nucleus), and the end (codajolftake a close look
at the word ‘cat’ /keet/, you will observe that &vk/ at the beginning, /
2/ at the middle or centre, and /t/ at the endw@ayould now say that /
k/ is the onset of the syllable, /ae/ is the nucledsle /t/ is the coda. A
vowel is usually the nucleus of a syllable, and italled the nucleus
because it is the most prominent part of the sidlab

SELF ASSESSMENT EXERCISE 1

Practise dividing and pronouncing the following d®iof one, two or
three syllables where each syllable has a vowtlesucleus:

a. beat fit
league rice
caught zone

b. bitter wanted
husband canteen
until programme

C. yesterday telephone
important cigarette
relation qualify
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3.2 Dividing English words into syllables

In the actual speech situation, people put the \®emed consonants
together to form words like ‘rig’, ‘wicked’, ‘phography’ and a number
of other words. Most of these words, like the abgiven examples,
contain one, two, three or more syllables. In adydiationary of
English, all the words that contain two or mordatyles are usually
separated with a dash *-'.

Let us now study the various ways into which sy#ialtome together to
form words.

3.2.1 Monosyllabic words

At the beginning of this unit we mentioned that Ard that consists of a
single syllable is called a monosyllable (such adne monosyllabic).
The following words all have just one syllable eytare monosyllabic:
‘rake, still, school, through, weight, it, and some.

A close look at these examples show that althobgmtimber of sounds
in each word varies, they are all pronounced ihgug stretch of
speech. So, we call them monosyllabic words.

3.2.2 Disyllabic words

These are words that contain two syllables only.dxample, “contain,
student, thorough, thoughtless, until, and explain”

Now, for these disyllabic words, you can see thatdtretch of speech is
broken into two when the words are pronounced.

3.2.3 Trisyllabic words

These are words that contain three syllables. ie@#ns when such
words are uttered, the stretch of speech can Besbrioto three pauses.
See the following examples: “Wed-nes-day, mis-ta;ke-por-tant, and
de-part-ment”.

3.2.4 Polysyllabic words

These are words that have more than three syllaBésthe following
examples: “Po-ly-tech-nic, in-ter-ce-llu-lar, derpmen-tal, and in-ter-
na-tio-na-lly”.

It is important to mention at this point that wheeethe sounds of
English combine to form syllables or words, thesensls are arranged
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in such a way that they must form acceptable sempseirrom the
vowels and consonants that we have studied, a sequgit’ or ‘tip’
can be formed, but the language does not perneitjaesce like ‘tpi’ or
‘pti’. The arrangement (patterning of speech sojinds acceptable
sequences in a syllable gives rise to what isdaldlable structure.

3.3 The English Syllable Structure

The structure of a syllable simply refers to therebcomposition of that
syllable. In other words, it presents the systetratcurrence of vowels
and consonants (how they are arranged) in thebdglla

The typical structure of an English syllable cotssif a vowel and
consonant. For example, a word like ‘cat’ is saithave the following
structure; CVC (this means there is a consonatuvield by a vowel
which is subsequently followed by another consonant

There are usually three elements in the syllableohset, the nucleus,
and the coda.

The onset which is the sound that begins the deglistobligatory in
some languages but optional in others. The nudtetie core of the
syllable, and is obligatory in all languages. Thdais the sound that
ends the syllable; it is optional in some languabesis highly
restricted in others.

When you look closely at the example; ‘cat’ - / k &eyou will observe
that all the three elements are present in thatsigll

It is also important to let you know that generadlyery English syllable
requires a nucleus, and it could be a monophthdipgthong, or
triphthong. It is also necessary to let you knoat the ‘rime of a
syllable consists of the nucleus and coda toge8wrin the one-
syllable English word ‘cat’, the onset is ‘c’, thacleus is ‘a’, the coda
is ‘t’, and the rime is ‘at’.

When a syllable has no coda, it is called an op#alde, but if it has a
coda it is called a closed or checked syllable.

English has different syllable structures. Someanlas are presented
below:

CVC made - bag, rat,
Cccv - sky, fly. clear
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cVv - to, for, hey
VC - at, if, on

Many other structures also exist in the languageCVCC, CCCVC,
CCVCCCC, CVCCCC (e.g. prompts, sixths).

In English, a consonant may be analyzed as acitimgitaneously as the
coda of one syllable and the onset of the follovsagliable, a
phenomenon known as ambisyllabicity

Longest word in English

There are seemingly endless debates over whitie ikwhgest word in
English, demonstrating that the idea of what ctutsts a word is not as
straightforward as it seems. English allows newdsdo be formed by
construction; long words are frequently coinedcplaames may be
considered words; technical terms may be very ltrig.difficult to
know where to draw the line.

The Guinness Book of Records (1992), and subseauiitns,
declared the "longest real word" in the Englisiglaege to be
floccinaucinihilipilification at 29 letters. Defimkas "the act of
estimating (something) as worthless", its usagebleas recorded as far
back as 1741. In recent times its usage has beerded in the
proceedings of the United States Senate by Sedesse Helms, and at
the White House by former president Bill Clintopress secretary Mike
McCurry, albeit sarcastically. It is the longeshriechnical word in the
first edition of the Oxford English Dictionary.

Antidisestablishmentarianism (a 19th century movenmeEngland
opposed to the separation of church and state§ kgtters is one of
English's longest words.

The longest word which appears in William Shakesgsavorks is the
27-letter honorificabilitudinitatibus, appearingliove's Labour's Lost.
This is arguably an English word (rather than Latinut only because
he used it.

Sonority hierarchy
Sonority hierarchy otherwise known sonority scaldéfined as a
ranking of speech sounds (or phones) by how mwemd& they produce

(Wikipedia.org). For example, if you say the voal you will
produce much more sound than if you say the pldsjve
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Sonority hierarchies are especially important waealyzing syllable
structure; rules about what segments may appearsets or codas
together.

Furthermore, the sonority hierarchy can be usedxptain distributions
of segments in syllables. The nucleus (i.e. vowe§ syllable is the
most sonorous element. The sonority of the surrimgncbnsonants
must decrease to the left and to the right staftimg the vowel.

Put differently: the more sonorous a segment, khsec to the nucleus
of the syllable. For example, in English the sylkstdmatl’, ‘Ikon’ are
impossible since in ‘matl’ the sonority in the seque ‘tI' increases

(must be: decreasing) and in ‘Ikon’ the sonoritytaf sequence ‘Ik’
decreases (must be increasing).

Sonority hierarchies vary somewhat in which sousmgésgrouped

together. The one below is fairly typical (1 indieslowest sonority):

# Type Son/Obs Cons/Vow

1 Plosives

(stops) Obstruents

2 fricatives Consonants

3 nasals
Sonorants

4 liquids

5 high vowels
Vowels

g hon-high
vowels
Source http://en.wikipedia.org/wiki/sonority _hierachy

From the table given it is important to mentionttthee obstruents are
sounds in whose production flow of air is partialycompletely
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obstructed from the lungs. This is why stops argifives are regarded
as obstruents.

3.4 Relationship between the Syllable and Stress

There is a strong relationship between syllablestress. The syllable is
the main determinant of stress placement in Engii¢ithout being able
to identify the syllable(s) in a word, you will nbe able to pronounce
words with the correct stress pattern. In Englikh,relationship
between the syllable and stress is such that:

1. The syllable carrying stress is produced wittatgr energy than
others within the word.

2. When a syllable is stressed, it becomes mormmipent than other
syllables around it.

3. Usually, only words with more than one syllatéery stress.

4.The schwa and syllabic consonants which are wealelforms
usually occur in unstressed syllables.

In modern dictionaries of English, the stress woad is usually
indicated by the placement of a mark on the sydlabat is stressed in

such word. See the following example; ‘educati@di-'keifn/. The
stress mark is placed at the beginning of the thyjtihble of the word.

SELF ASSESSMENT EXERCISE 2

Write out the syllable structure of the followingrds: garden, little,
cotton, stupid, shrink, pinched.

You may check for the correct structures of thedsan a good
dictionary.

4.0 CONCLUSION

The English syllable contains different combinasi@ sounds that can
be pronounced between pauses of one’s breath. Tifesent sounds
often appear systematically in words. The combamatif vowels and
consonants in an English syllable is really unignd can be
unpredictable. Interestingly, the various sounds éppear in the
syllable have different names, and are classifiéfdréntly. Most
importantly, it is should be mentioned that evenglish syllable
requires a nucleus, and it could be a monophthadipbthong, or
triphthong.

5.0 SUMMARY
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In this unit, we have defined and explained themregof the term
‘syllable’, and ‘syllable structure’, and have emaplsed that an
understanding of the relationship between the lsidland stress can aid
your effective spoken communication in English.

6.0 TUTOR MARKED ASSIGNMENTS
Write one example each for the following:

1. Two - syllable English words

2. three - syllable English words

3. four - syllable English words
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1.0 INTRODUCTION

In the previous unit, we studied the English sy#ads well as the
various structures of the syllable. In this unig shall learn what ‘stress
is in English.

The concept of ‘stress’ is unique in spoken Endtisbause English is a
stress-timed language; unlike many African langsabat are tone
languages. This therefore, means that you neeéddonbe familiar with
the different situations where stress is appliespioken English. Your
skill in doing this will greatly facilitate your s@aking skills in the
language.

2.0 OBJECTIVES
After studying this unit, you should be able to:

. explain the meaning of stress in English, and
. determine where stress is placed in an English word

3.0 MAIN CONTENT
3.1 Definition of Stress
One of the major guides to correct pronunciatioEglish words is

using the correct stress pattern. It is as impodarpronouncing the
vowels and consonants correctly. A word that isyptmced with the
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wrong stress pattern is just like pronouncing addalgbo or Yoruba
word with the wrong tonal pattern. What then iessf?

‘Stress’ is the relatively greater energy or fotteat is used in the
pronunciation of a syllable. It is that which malkestain syllables in a
word stand out from the rest of the word.

Syllables pronounced with greater force are knowoet strong or
stressed syllables while weak or unstressed sghladnle produced with
relatively weaker little force (Elugbe 2000: 135he prominence that
these syllables exhibit manifests in the followfogr ways:

e Pitch

e Length

e Loudness
o Quality

Any of these four factors can occur alone or in boration to produce
the prominence that marks a stressed syllable &omnstressed one.
Now, let us study these factors carefully.

Pitch

Pitch is an auditory sensation that places soundsszale from high to
low. Every syllable has pitch. However, any syl&tiat is articulated
with a noticeably different pitch will be deemedcarry stress. This can
go either way: if all the syllables are said irow Ipitch except one, then
that higher pitch syllable will be deemed to cahrg stress of the word.
Pitch also plays a central role in intonation.

Length

Length seems to play a role in stress. Generdlne syllable has a
longer length than the others in the word thea déemed to be the one
carrying stress. Length is one of the more impard@terminers of
stress.

Loudness

It seems obvious that if one syllable is articuddtsuder than the others
then it will have achieved some prominence fromadtier syllables.

This prominence would then make that syllable thessed syllable.

However, it is very difficult to make a sound louaéthout affecting
the length, pitch or quality of that syllable. By could only change the
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loudness of a sound then the perceptual chang# ssrgreat as you
would expect.

Quality

A syllable will carry prominence if it contains awel that is different
in quality from the surrounding vowels. This effecusually achieved
by having a strong vowel in the midst of weak offége prominence of
the strong vowel is contrasted with the weaker uswe

3.2 Stress Placement

Because stress is placed only on syllables, howtiebles in a word
are divided helps to determine where stress isgladsually, stress is
indicated by the placement of this markbefore the syllable to be
stressed.

The factors that determine the placement of sireasvord are as
follows;

1. The location of the nucleus (peak) of the word
2. Pronunciation of the word
3. The syllable structure.

3.3 Predicting stress

It may interest you to know that English is noaaduage that follows
precise rules for the placement of stress. In Hrefoe instance, the last
syllable is usually the stressed one; in Polists, itsually the
penultimate one; and in Czech, it is generallyfitst syllable that is
stressed. Unfortunately, English has a very compétof rules that
determine stress. Interestingly, nearly all Engtiphakers agree on
where stress should be placed in individual wasdst is encouraging
to know that the English system of stress does bame method to its
bizarre inconsistencies.

Study the following analysis carefully:
One syllable words
Obviously, these present no problems because, pugrounced in
isolation, they receive the primary stress. (Thermo other syllable
competing with it.)

'house

‘thing
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Two syllable words

The choice is still quite simple; either the fiostthe second syllable will
be stressed. It is usually the case with verbs ihidie second syllable
of the verb contains a long vowel or diphthongif @rends with more
than one consonant, then the second syllabledassxd:

a'ttract

a'rrive, a'pply

If the final syllable contains a short vowel anagt@r no final consonant,
then usually, the first syllable will be stressed.

‘open

‘enter

Two syllable adjectives are stressed in the sammera
'hollow
‘correct

Nouns generally use a different rule. If the secsylthble contains a
short vowel, then the stress usually comes onitsieskyllable -
otherwise it will be on the second syllable.

‘money

'‘product

Three syllables and more in words

Determining stress becomes very complicated frasgbint on. The
rules start to become quite arbitrary with moreegtions than can
easily be explained away. One general hint to relb@ens that weak
syllables never carry stress. Therefore, any sidlalith a schwa in i
will never be the stressedsyllable.

3.4 Techniques for Word Stress in English

In English, we do not say each syllable with theedorce or strength.

In one word, we accentuate ONE syllable. This mélaatswe say one
syllable very loudly and all the other syllableswquietly.

Let us take 3 words: photograph, photographer &tographic. Do
they sound the same when spoken? No. Because eetaate (stress)
ONE syllable in each word. And it is not always Hane syllable. So
the shape of each word is different.
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Listen to the pronunciation of these words

Shape total stressed
syllables syllable
HO TO GRAPH 3 #1
PHO TO GRAPH ER 4 #2
PHO TO GRAPH IC 4 #3

Source: EnglishClub.com (2007)

This happens in ALL words with 2 or more syllablésacher, Ja'pan,
'China, a'bove, conver'sation, 'interesting, int@at; de'mand, et'cetera,

The syllables that are not stressed are ‘weaksimall’ or ‘quiet’.

Native speakers of English listen for the STRESSK¥Iables, not the

weak syllables. If you use word stress in your shegou will instantly

and automatically improve your pronunciation andrycomprehension.

Try to hear the stress in individual words eactetyou listen to English

- on the radio, or in films for example. Your fistep is to HEAR and

recognise it. After that, you can USE it!

There are two very important rules about word stres

1. One word, one stress. (One word cannot have teesds. So if you
hear two stresses, you have heard two words, reotvand.)

2. The stress is always on a vowel.

You may ask ‘Where exactly do | put word stress?’

There are some rules about which syllable to stkmgs.the rules are
rather complicated! Probably the best way to lésfrom experience.

Listen carefully to spoken English and try to deye& feeling for the
"music" of the language.
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When you learn a new word, you should also learstitess pattern. If
you keep a vocabulary book, make a note to showtwyllable is
stressed. If you do not know, you can look in didiary. All
dictionaries give the phonetic spelling of a wordis is where they
show which syllable is stressed, usually with aostophe (') just
before or just after the stressed syllable. (THesat the front of the
dictionary will explain the system used.) Look and listen to) this
example for the word plastic. There are 2 syllatfisdlable #1 is
stressed.

phonetic spelling phonetic spelling:

Example o o
dictionary A dictionary B Source
EnglishClub.com
(2007)
PLAS TIC
Iplees'tik/ I'plees tik/

Rules of Word
Stress in English

Englishclub.com (2007) states two very simple rtheg you need to
always bear in mind:

1.“One word has only one stress. (One word canneg h&o stresses.
If you hear two stresses, you hear two words. Tingsses cannot be
one word. It is true that there can be a "secoridargss in some
words. But a secondary stress is much smallerttiemain
[primary] stress, and is only used in long words.)

2. We can only stress vowels, not consonants.

The following additional rules are a guide morethaule to
stress placement. This is because there are eansyti the rules:

1 Stress on first syllable

Rule Example

Most 2-syllable  ppEgent, Export, CHIna, TAble
nouns

Most 2-syllable PRESent, SLENder, CLEVer, HAPpy
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adjectives
2 Stress on last syllable
Rule Example

Mozt 2-syllable 4 hreSENT, to exPORT, to deCIDE, to beGIN
verps

There are many two-syllable words in English whosaning and
class change with a change in stress. The woreépte®r example
is a two-syllable word. If we stress the first aplle, it is a noun (gift)
or an adjective (opposite of absent). But if wesdrthe second
syllable, it becomes a verb (to offer). More exagspthe words
export, import, contract and object can all be sooinverbs
depending on whether the stress is on the firseoond syllable.

3 Stress on penultimate syllable (penultimate = sedoym end)
Rule Example

Words ending in -ic GRAPHic, geoGRAPHic, geologic

:{Vords ending in -sion and — teleVlsion, revelation
ion

For a few words, native English speakers don't gdwagree" on where to
put the stress. For example, some people say wt@Vvand others say
TELevision. Another example is: CONtroversy andTlROversy.

4 Stress on ante-penultimate syllable (ante-penutémahird
from end)

Rule example

Words ending in -cy, -ty, - democracy, dependability, phoTOgraphy,

phy and —gy geOLogy

Words ending in -al CRitical, geoLOGical

5 Compound words (words with two parts)

Rule example

For compound nouns, the stress is on the fi BLACKbird,
part GREENhouse
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For compound adjectives, the stress is on tt bad-TEMpered, old-
second part FASHioned

For compound verbs, the stress is onthe  to underSTAND, to
second part overFLOW

Source EnglishClub.com (2007)

SELF ASSESSMENT EXERCISE

i Indicate the syllables that you would stress inftilewing
words: Failure, shame, doctor, education, community

4.0 CONCLUSION

Stress is an indispensable feature of spoken Engl&pecially because
English is essentially a stress-timed languagesStplacement in
English has to be studied carefully. This is beedtisglish has unique
but interesting stress techniques. There appedrs tpite a lot of
inconsistencies. Word stress is not used in afjdages. Some
languages, Japanese or French for example, proe@aoh syllable
with equal emphasis. Other languages, EnglishxXample, use word
stress. Word stress is not an optional extra thatoan add to the
English language if you want. It is part of thedaage! English
speakers use word stress to communicate rapidiaerarately, even in
difficult conditions. If, for example, you do nogar a word clearly, you
can still understand the word because ofptbsition of the stress.

5.0 SUMMARY
Word stress is indeed, your magic key to underatangpoken English.

Native speakers of English use word stress nayuibrd stress is so
natural for them that they don't even know theyitidd¢on-native
speakers who speak English to native speakers wtitiging word
stress, encounter two problems:

1. they find it difficult to understand native spgees, especially those
speaking fast, and
2. the native speakers may find it difficult to enstand them.
This is why this unit is particularly devoted toasysing word
stress in English.

6.0 TUTOR MARKED ASSIGNMENTS
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Listen to the pronunciation of the following woraisd underline the
syllables that are stressed in the words:

recall, understand, insult, democracy, tribalisepattmental, totally,
until.

export (noun), export (verb)
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UNIT 3 EMPHATIC AND SENTENCE STRESS
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1.0 INTRODUCTION

Like word stress, sentence stress refers to theoptre sentence that is
produced with greater force or energy. Sentenessis what gives
English its rhythm or "beat". You remember that evetress is accent

on one syllable within a word. Sentence stressdgft on certain words
within a sentence.

2.0 OBJECTIVES
After studying this unit, you should be able to:

. distinguish between sentence stress and emphesssand
. place stress correctly on the words of an Engkstience

3.0 MAIN CONTENT

3.1 Sentence stress/Rhythm

‘Like word stress, sentence stress can help yamderstand spoken
English, especially when spoken fast. Sentencessisevhat gives
English its rhythm or "beat” (EnglishClub.com 2007

There are two classes of words in English with ré¢a words that
carry stress. They are lexical or content wordsfandtion,

grammatical or structure words (Awonusi 2001: 128glishClub.com
2007).

Lexical or Content Words
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Lexical or content words are words that carry megmir information in
a sentence and they also carry stress. Lexicalrdent words include
nouns, adjectives, verbs, and adverbs. For exanmptlee following
sentence, the underlined words are lexical words:

She bought some chicken yesterday

Function, grammatical or Structure Words

Function or structure words on the other handyamels that connect or
give additional information about the lexical ward$iey do not carry
stress and they include determiners, prepositantis)es, conjunctions,
and pronouns. In the example given above, candentify the function
or grammatical words?

She bought some chicken yesterday

‘She’ is a pronoun and tells you that a female dwepicken; ‘some’ is
an adjective qualifying the noun ‘chicken’ in terofsguantity. The
example shows that lexical words carry the infofamathe sentence
while function words add more detailed or spedifformation about
the lexical words.

However, neither lexical or function words alona canstitute a
grammatically correct sentence. In the sentenceeltibe verb-bought,
noun-chicken, and adjective-yesterday are stressed.

What follows is a summary of what we have discusgsale:

Rules for Sentence Stress in English (EnglishClutbm 2007)

The basic rules of sentence stress are that yalitndenow are as
follows:

1. content words are stressed
2. structure words are unstressed
3. the time between stressed words is always the same

The following tables can help you decide which veoade content
words and which words are structure words:
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Content words — stressed

Words carrying the meanin Example

main verbs SELL, GIVE, EMPLOY
Nouns HOUSE, MUSIC, MARY
Adjectives RED, BIG, INTERESTING
Adverbs QUICKLY, LOUDLY, NEVER
negative auxiliaries DON'T, AREN'T, CAN'T

Structure words — unstressed

Words for correct gramme Example

Pronouns He, we, they
Prepositions on, at, into

Articles a, an, the

Conjunctions and, but, because
auxiliary verbs do, be, have, can, must
Exceptions

The above rules are for what is called "neutrali@mal stress, but
sometimes we can stress a word that would norrbellgnly a structure
word, for example to correct information. Look la¢ following
dialogue:

"They've been to Mongolia, haven't they?"
“"No, THEY haven't, but WE have.

Note also that when "be" is used as a main verb usually unstressed
(even though in this case it is a content word).

Emphatic or Contrastive Stress

In spoken English, a speaker's message consigtéoomation units
which contain a word that is usually the focushef message.
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Depending on the context and the meaning interaledword in the
sentence can be marked as the focus of the infanrman fact, even a
grammatical word which is not normally stressed loarthe centre of
information, and in this context, becomes stressetlemphasized.

Apart from placing much emphasis on a word as #mgre of
information, a special contrast may be intendedbfitog out the
contrast clearly, the word which indicates the casttis stressed while
the stress on the other words is generally redusedly these examples
carefully;

i) I left my bag ON the table (not under the table)

ii) Sarah AND Mariam sang (insisting that both sang)
iii)  We must apologise to the tutor (whether we likerihot)
iv)  Christopher BORROWED the book (he didn't steal it)
V) This is THE Mrs Jane (of special fame)

vi) | bought a NEW car last month (not an old one)

vii)  Christopher borrowed the BOOK (not the bag)

Observations on the use of stress

For individual words, stress patterns are almastst#ime as in Received
Pronounciation (RP), except for some words whicretecquired a
different stress pattern in popular speech, (Barmghb971). Examples
of such words are ‘madam’, ‘maintenance’, ‘tribalisAccording to
Bamgbose, the results of intelligibility tests éadrout on Nigerian
English by Tiffen (1974), Stevenson (1969), Strevgi®65), Ufomata
(1984) seem to point towards the same conclusiamould appear as if
the greatest area of difficulty for native speakersnderstanding
Spoken Nigerian English is in the area of rhythrd emonation. One of
the most crucial aspects of the phonology of Ehdlisnative speakers
is the deaccenting of information already given #mslis very often not
done in Nigerian English.

Stevenson (1968), reflecting on the teaching okepdenglish in
Nigeria summarizes the essence of the findingkerstudies referred to
above. He says “English spoken by Nigerians isnoftificult for others
to understand because each syllable is of neaglgdme length and
given the same stress. There is a tendency tsdtredinal syllable in a
sentence, even if it is not a personal pronoun.éffext of this is not
just that a Nigerian accent is different from arlyes, but that the
message that the speaker wishes to convey is rigctafficiently by
the medium; undue importance is given to grammiitieas while
those words with full lexical meaning are deprivédheir

prominence” (1969:231).
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3.3 Stress — timing rhythm

In pronunciation, stressed and unstressed sylla@b&alternated and
this is what makes for rhythm. The principle ofttiny in English is
such that “the approximate time spent on the strkasord or syllable is
about the same time spent on the sequence of sestrevords or
syllables. This is what is known as stress timingsochrony” (Awonusi
2001:128). In other words, in the sentence abdwetiine between
‘bought’ and ‘chicken’ should be the same as betwaecken’ and
‘yesterday’:

She (perhaps) bought some (tasty) chicken (onlisteyday

This means that even if more function words am®ihtced, the words
in between the stressed syllables are pronouncdhiéhwhe same time
frame as the stressed syllables or words.

SELF ASSESSMENT EXERCISE

Underline the content words that can be stressétkifollowing
sentences:

i He will employ you today.

ii. That is the book | brought from London.
iii. Move over quickly, | need to get out now!
Vi. | don’t want to see you again

V. I love Indian music

4.0 CONCLUSION

Stress has meaning in English. It is not surprigiiregefore, that a
change in the stress pattern of the words in &seatmay change the
meaning of that sentence. Content words are theviegs of a
sentence, because they are the important wordsdhgtthe meaning or
sense of the sentence. But then, it is the coatextell as the meaning
intended that determines the words that can besgtdein an English
sentence. Subsequently, the phenomena of wordesmeree stress is of
paramount importance in spoken English. Anyone désires to
communicate effectively in the language cannotrdfto treat the
concept nonchalantly. There are salient techniqieord and sentence
stress that should be studied carefully by anyone wishes to attain
the standard of International intelligibility in glgen English.
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5.0 SUMMARY

From our discussion so far, you can see that tigigbnlanguage has so
great a level of flexibility — that it can be adeghto suit the user’s
purpose. You have also studied the fact that strassneaning and can
be changed from one syllable to another (in a seedeto achieve a
desired intention. Some pronunciation tips weregssted that can
facilitate your effective communication in spokemgiish.

6.0 TUTOR MARKED ASSIGNMENTS

Listen carefully. In this assignment, you have ¢hgeiestions marked A,
B and C to a given test answer. Choose the questiich best suits thr
answer you will hear. Write your answers on an amsheet. Here is an
example:

EXAMPLE: Queen’s School IS in Ibadan
A Is Queen’s School in Lagos?
B Where is Queen’s School?
C Which School is in Ibadan?

Now listen to the following questions and get re&myrite your
answers:

1. What is his profession?
What sort of photographer is he?

Who is a press photographer?

Must he pay for the broken glass?
What must he do?
Who must pay for the broken glass?

What happened to the chief?
Who died last Saturday?
When did the chief die?

Which teacher has been posted to your school?
Where has the physics teacher been posted?
Where is the physics teacher?

What sort of photographer is he?
Who is a press photographer?
what is his profession?

> OWm>» OW>» OW>» O>» OW>

What was dark green?
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Was the dress light green?

What colour was the dress?

Must he pay for the broken glass?
What must he pay for?

Who must pay for the broken glass?

Where did the Nigerian team go?
What team went to Egypt?
What did the Nigerian team do?

What happened to the chief?
Who died last Saturday?
When did the chief die?

10 What colour was the dress?
Was the dress light green?

What was dark green?

OwW>» OW>»r OW>» OW>»OWT
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(For tips on pronunciation in relation to stress aml rhythm in
English go tohttp://www.englishclub.com/pronunciation/ws-
pronunciation-tips.htm

UNIT 4 SOME CONSTRAINTS IN ANALYSING
ENGLISH SYLLABLES

CONTENTS
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3.1 Complex onsets and codas
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3.3  Syllabic consonants
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7.0 References/Further Readings

1.0 INTRODUCTION

The aim of this unit is to draw your attention he tproblem of
identifying English syllables for the purpose obpunciation

2.0 OBJECTIVES
At the end of this unit, you should be able to:
o distinguish between simple and complex onsets adds

o identify the constraints in analysing them; and
o place stress correctly on such words in spokenigingl

30 MAIN CONTENT

3 Some Constraints in Syllabification: Sonority Hierachy

Syllabification is the process in which consondutstion on the
periphery of a syllable, but more specificallymieans the division of a
word in syllablesin conformity with universal and language-specific
requirements (e.dMaximal Onset Principle, sonority hierarchy).
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Maximal Onset Principle

This is a principle determining underlying syllabligision. It states that
intervocalic consonants are maximally assigneti¢oonsets of
syllables in conformity with universal and languagecific conditions
(see alssonority hierarchy). Example: the English word diploma can
be divided in several ways: dip.lo.ma vs. di.plo.ma

However, the only division that is in conformityttvithe maximal onset
principle is di.plo.ma.

It is also important to mention that English allovesy complicated
syllables; syllables may begin with up to threesmrants (as istring
or splash), and occasionally end with as many as four (gg@mpts or
sixths). Many other languages are much more réstric

Complex onsets and codas

This refers to English syllables that have more thae consonant. Any
string of consonants at the beginning or at thearadsyllable is called
consonant cluster. Read the unit on the syllablegtre of English
again. See the following examples:

¢ broughams
e crunched

e scratched
e scrawled

e screeched
e scrimped

e scripted

e scrupulous

SELF ASSESSMENT EXERCISE 1

Pronounce the words given above out loud. Try ashnais possible not
to insert a vowel sound in the cluster of consanant

3.2 Derived and Non derived consonant clusters

Derived consonant cluster often arise from gramrahtiombinations
such as a noun becoming an adjective. For instancegcomesixth

But there is a way out if you are having pronuneciaproblems with

such clusters. Simply note the following facts;

Inflectional Endings
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Inflection refers to the grammatical changes tltatio at the endings of
English words. In this section of this unit, we l§ktudy briefly, the
various suffixes used to inflect English words, #meir implications for
spoken English. In other words, students will laéned on how to
recognise and pronounce correctly, the soundgdhatsuch
inflections.

Pronunciation of the Plural Marker

In writing, plurality is usually indicated by theamker “s”. However,

this suffix may be pronounced as (-s), (-z) or)(-iz
Pronunciation of the Past Tense Marker

To ensure correct pronunciation, the following @liides are
recommended to help you in the correct identifaratf the sound that
represents the past tense element in specific plo@mevironments:

1. If the sound preceding the past tense marker aagehor a
voiced consonant as in “hurried” and “bagged”, plast-tense
element should be pronounced as (-d) as inrifd/ and /bae gd/

2. If the sound before the past tense marker is aeless consonant
as in “passed” and “kicked”, the past tense maskeuld be
pronounced as (-t) as shown in the transcriptidripassed” -
/pas:st/ and “kicked” - /kikt/.

3. If the consonant before the past tense markethsreft/ or /d/ as
in “started” and “landed”, then you have to pronceithe past
tense element as (-id).

The above explanation is further represented irtlgsifications in the
box below. Study the classification carefully

Do you still remember that the past simple tenskpast participle of
all regular verbs end in -ed. For example:

base  nhast simple past participle
verb

1) (v2) (v3)

work worked worked

In addition, many adjectives are made from the pasiciple and so
end in -ed. For example:
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« |like painted furniture.

The question is: How do we pronounce the -ed?
The answer is: In 3 ways -/ Id/ or /t/ or / d/

example

If the base verb ends example pronounce Extra

one of thessounds: ng’;: with - ed: the -ed: syllable?
Unvoiced /t/ want wanted /id/ yes
Voiced d/ end ended
Ip/ hope hoped
Ifl laugh laughed
Unvoiced /s/ fax faxed It
IS/ wash washed no
Its/ watch watched
K/ like liked
all other ~ Play played
Voiced fsc())runds, allow allowed 19/
example.. beg begged
* note that it is the sound that is important, netl#éiter or

spelling. For example, "fax" ends in the letter xit the sound
/s/; "like" ends in the letter "e" but the sound /k

Exceptions
The following - ed words used as adjectives ara@uaced withifl/:
. aged dogged ragged

o blessed learned . wicked
« crooked naked « wretched
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Now, listen carefully to the pronunciation of ttedléwing pairs of
words:
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consonant + d / t
lagged / lacked,
halved / laughed,
nabbed / napped

English syllables that sometimes pose problems oftigulation for
Nigerian speakers of English:

There are no significant differences between thsopant system of RP
and Educated Spoken Nigerian English. Howeverfdathewing points
are worth mentioning:

Morpheme final g is not obligatorily deleted aftet except in g
forms.

/bl is also commonly pronounced after /m/ in thesavord, as in
‘bomb’ and ‘comb’.

Epenthetic vowels are inserted before final sylafminsonants so that
cattle is pronounced /katul/.

In the northern variety, most consonant clusteesbaoken up with
epenthetic vowels.

In with and smooth, the final consonant is verynf/ and not /o/.

And as earlier mentioned, the dental fricativgs] are often
pronounced /t, d/, while thg/tsound is often pronouncefd./

3.3 Syllabic consonants

A syllabic consonant is a phonetic element thataly patterns as a
consonant, but may fill a vowel slot in a syllable.

Examples

The final nasals /n/ in /pattern/
The final nasals /m/ in /bottom/

SELF ASSESSMENT EXERCISE 2

Write the syllable structure of the following words
prince, queen, style, drilled, rhymed
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4.0 CONCLUSION

The English syllable contains different combinasi@ sounds that can
be pronounced between pauses of one’s breath. Tifesent sounds
often appear systematically in words. But the appeze of some
clusters of consonants in a syllable often posiesemrticulatory
problems to learners .The problem can be overcoitheregular
practice.

5.0 SUMMARY
The consonant clusters that often occur at theoésdme words in
English often pose pronunciation problems to learoéthe language in

Nigeria. However, developing an ability to makeistidction between
what is pronounced and what is written down is v@ncial.

60 TUTOR MARKED ASSIGNMENTS

=

Write the consonant clusters that are in the folhawvords:

scritched
scrooched
scrounged
scrunched
sprainged
spreathed
squelched
straights
strengths
stretched

2. For this assignment, write out the correct syllatacture and
division for the given word.
Example: answer

VC-CCVC

Now do the same for the following:

An-guish
Scratch
Scru-ple
Sci-en-tif-ic
Strange
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MODULE 5 INTONATION IN SPOKEN ENGLISH

Unit 1 Definition and Functions of Intonation

Unit 2 Patterns of Intonation: The Falling Tune and Risinge.

Unit 3 Patterns of Intonation: The Fall-Rise Tune and Rise-
Fall Tune

UNIT 1 DEFINITION AND FUNCTION
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1.0 INTRODUCTION

Intonation and stress are very important in spdkeglish. Although in
the previous unit we studied how accentual promiedstress) can
affect the meaning of words as in 'export (nourg) exiport (verb), in
connected speech, the meaning of an utterancéeed, not only by
stress, but also by the variations in the pitch sbice. This means that
in spoken English, stress and intonation work siamdously to give
special meaning and emphasis to an utterance.

2.0 OBJECTIVES

After studying this unit, you should be able to:

. define intonation, and
. explain the various functions of intonation.

3.0 MAIN CONTENT
3.1 Definition of Intonation

Intonation, according to Jones (1977), is the viana which take place
in the pitch of the voice in a connected speecteftirs to the melody of
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speech occasioned by the changing pitch of voiegrchined to some
extent by the stress. This definition is echoedRbgch (1992) who
postulates that intonation has “..two rather déféarmeanings:

(1) inarestricted sense, the variations in the pitich speaker's
voice used to convey or alter meaning.

(2) in abroader and more popular sense, equivalgirosndy,
where variations in such things as voice qualémpo and
loudness are included”.

Interestingly, intonation is used meaningfully lhlanguages; but while
it is used to distinguish words of the same spglimmany Nigerian
languages, itis used in Spoken English to giveigpeneaning to an
utterance. The utterance could be a word, a pluaseentence. Indeed,
intonation may be used to express doubt, certaitishelief, interest or
indifference.

If a speaker answers ‘yes’ to a question, diffestr@des of meaning can
be inferred from the speaker’s intonation. Thidyewhen given in a
falling tone, means a strong affirmation which shdhere’s no doubt in
the speaker’s mind. But when the same reply ismgime rising tone, it
suggests some reservation in the speaker’s mind.

3.2 The role of pitch in Intonation

Pitch is defined as the relative height of speexnds as perceived by a
listener and is what we are hearing when we refar\oice being

"high" or "low". The varying pitch levels throughioan utterance form
what we hear as intonation: the "falling" or "rigirof the voice
(Cruttenden1986: 4).But prominence is what we hear when alwo
"stands out" from those around it, as in for exapk prominent word
"I"in "l am", a possible answer to "Who's comingedmpared with the
prominent word "am" in "I am" answering perhaps U¥e not coming,
are you?"

English is a strongly stressed language, in thahicesyllables, both
within words and within phrases, get a relativenpirence/loudness
during pronunciation while the others do not. Tomerfer kind of
syllables are said to be accentuated/stressechandtter are
unaccentuated/unstressed. Most good dictionarisglish mark the
accentuated syllable(s) by either placing an apphkg-like (') sign
either before (as itlPA, Oxford English Dictionaryor Merriam-
Websterdictionaries) or after (as in many other dictioaeg) the
syllable where the stress accent falls.
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A general rule for two-syllable words in Englistthiey are nouns or
adjectives is that the first syllable is stresdedyerbs, it is the second
syllable. According to Awonusi (2001: 141), an ursiending of the
“relative pitch characteristics of intonation [ré@s] intonation tunes or
contours to be identified”. Intonation tunes refethe accentual
patterns on sentences. They are also called nuciees. In English
there are about five such tunes namely, fall, fedérise, rise-fall, and
level. These tunes will be discussed in more detafie next unit.

That | was | the | best | thing | you | could gHalone!

Here, all syllables are unstressed, except thalde/words "best" and
"done", which are stressed. "Best" is stresseddnandd, therefore, is
the nuclear syllable.

The nuclear syllable carries the main point theakpewishes to make.
For example:

Johnhadn't stolen that money. (... Someone else had.)
Johnhadn'tstolen that money. (... You said he had. or .t &iéhat

time, but later he did.)

John hadn'stolenthat money. (... He acquired the money by someroth
means.)

John hadn't stolen that money. (... He had stalemesother money.)
John hadn't stolethat money(... He stole something else.)

Also

| didn't tell her that. (... Someone else told her.)

| didn'ttell her that. (... You said | did. or ... But ndwwill!)

| didn'ttell her that. (... | didn't say it; she could havesindd it, etc.)
| didn't tellherthat. (... | told someone else.)

| didn't tell herthat (... | told her something else.)

The nuclear syllable is spoken more loudly thandtfers and has a
characteristic change of pitch. The changes ohpitost commonly
encountered in English are the rising pitch anddlimg pitch,
although the fall-rising pitch and/or the rise-fadl pitch are sometimes
used. In this opposition between falling and righitgh, which plays a
larger role in English than in most other languadgting pitch conveys
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certainty and rising pitch uncertainty. This canéia crucial impact on
meaning, specifically in relation to polarity, thesitive/negative
opposition; thus, falling pitch means 'polarity ko, while rising pitch
means 'polarity unknown'. This underlies the rigditgh of 'yes/no’
questions. For example:

When do you want to be paid?

Now?(Rising pitch. In this case, it denotes a questioan | be paid
now?" or "do you desire to be paid now?")

Now. (Falling pitch. In this case, it denotes a stateré choose to be
paid now.")

3.3 Functions of Intonation

We can identify two major kinds of function; theagrmatical and non-
grammatical function on one hand, and the discofursetion on the
other as demonstrated below

A) Grammatical function.

Intonation can function to

i) distinguish or demarcate between declarative atedrgative
sentences (both having declarative pattern) such as

* You speak English (falling intonation for declavatistatement)
* You speak English (rising intonation for interragatstatement)

i) disambiguate sentences whose written forms aregurobs. Let
us consider this ambiguous senten@&ose who talk greatly
make a mistake’

There are two possible interpretations for theeserg above:

1. A mistake is made by those who talk greatly
2. A mistake is greatly made by those who talk

The ambiguity can be removed in speech by usirfgréifices of

intonation. The tone-unit is very significant helfehe intonation falls
on the word ‘greatly’, then the sentence will h#ve first interpretation.
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If, on the other hand, the intonation falls on te&d ‘talk’, then the
interpretation number 2 is intended.

Those who talk greatly / make a mista@his means ‘a mistake is
made by those who talk greatly).

Those who talk greatly make a mistaiéhis means ‘a mistake is
greatly made by those who talk)

B)  Non — grammatical function:
Intonation can function to distinguish between ¢kpressions of
feelings (usually that of disgust or dissatisfag}iand facts as in
the sentences below;

| cheated.. (rising intonation showing revulsion, disgustganat the
accusation).
| cheated..? (falling intonation showing an admission of jact

The non-grammatical function is also called atiitadifunction of
intonation. This will further be illustrated whitBscussing the rising
tune pattern of intonation.

The Discourse function

Intonation shows the speaker's attitude espedrabydiscourse or
conversation. It is by changing the pitch that we mdicate certainty,
uncertainty, enthusiasm, boredom, and so on. Weagtlyes" so that it
almost means "no". As listeners, we become skdledetecting fine
shades of meaning in other people's speech. Weagatiney sounded
unhappy, tired, sneering, self-satisfied, sarcaatid so on. These
attitudes are picked up from very fine variatiompitch and loudness.

These nuances can be tested by asking someonprassxifferent
attitudes or emotions using only "mmmmm". enthusia®oredom?
uncertainty? anger?

The variations in pitch can be quite difficult toadyse objectively. Just
as we can distinguish very fine differences ingdbat are difficult to
analyse scientifically, so it is often very diffitto determine and
describe the exact changes in pitch that produesettifferent
responses.
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Some listeners find it easy to discern whethepiteh movement on a
nuclear syllable is rising or falling, but othensd the distinctions
almost impossible to hear. It is fruitless - anstidissing - to ask such
people to try to say something with a predetermiisg or fall. It is
better to ask them to say something to expresstaicattitude. If they
are asked to express finality or certainty, thelltés most likely to be a
fall. If they are asked to say something in a goastg way, it is most
likely to be a rise. If they are asked to exprassettainty, it will
probably be a fall-rise. Fortunately, the abililyttear and interpret
intonation in everyday speech does not dependealiHity to analyse
it or replicate it in class.

Although intonation is an important feature of spolEnglish, it is
represented in written English only rather crudshthe use of such
punctuation devices as full stops, commas, questiarks, and
exclamation marks. Skilful writers can convey stsadiemeaning in
various ways. Some resort to a simple method oédulals.

“How are you today?” he asked cheerfully (bitterystfully,
laconically)

SELF ASSESSMENT EXERCISE

How would you distinguish these sentences, in texftie grammatical
function of intonation?

i What are we having for lunch, John? (falling intibor®)
ii. What are we having for lunch, John? (rising intangt

4.0 CONCLUSION

When one speaks, the pitch of the voice changesnbes high or low
depending on the meaning the speaker intends. fdmges in pitch are
important because if there no such changes thelspesuld sound
monotonous. Intonation is basically the raisingparering the pitch of
the voice in connected speech. Intonation is s@itapt in English that
it forms an important part of the spoken utterasuog shows a speaker’s
attitude to what he is saying or to the listener.

50 SUMMARY
In this unit you have learnt that intonation isiadispensable part of

spoken English. It is used in consonance with stregffect meaning in
a given utterance. Besides, pitch and prominentes abrrectly
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describe the processes involved in the applicatfantonation to an
utterance.

6.0 TUTOR MARKED ASSIGNMENTS
How would you define Intonation in English?
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1.0 INTRODUCTION

In the previous unit we studied the definitions &malctions of
intonation, and we established the fact that thanmimg of an English
sentence can be completely changed just by chatiggngitch in which
it is said. The raising and lowering of the pitdttfee voice in connected
speech was said to be an integral part of the itiefinof intonation.

A unit of speech bounded by pauses has movementysit and

rhythm, associated with the pitch of voice. Thida&i@ pattern of voice
movement is called 'tune'. A tune isertainpattern, not an arbitrary
one, because it is meaningful in discourse. By m@dtunes, speakers
signal whether to refer, proclaim, agree, disagyeestion or hesitate, or
indicate completion and continuation of turn-takimgspeech.

Intonation patterns differ from language to langaiggome learners of
English as a second language in Nigeria sometimesuater some
problems with being understood when they use, fiteeir mother
tongue, a pattern that might convey a differentmegin English.

Think, for example, of the different intonation fgahs we can use with
the wordthank-you:

(@) To show real and deeply felt gratitude for an dgjreat
kindness.

For instance, someone gives you the air ticketdid & sick friend who
resides overseas.
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(b) As a polite acknowledgement of a roatimct.
For instance, the bus conductor gives you the balafyour
fare.

Consider the repercussions for the speaker whotbhsgsatterns
wrongly. He or she would be considered rude andatafyl in (a) and
strangely over-effusive in (b).

Interestingly, because few people in Nigeria apiptedhe significance
of intonation, they are less likely to be tolerahtin inappropriate
intonation pattern. The speaker will be held resjga for the meaning
conveyed by the pattern used, even if that meanagnot the
intention.

2.0 OBJECTIVES
At the end of this unit, you should be able to:

. explain how patterns of the English intonation sinperate
. produce correct patterns of English intonation

3.0 MAIN CONTENT

3.1 How Intonation works

The full description of intonation patterns is vegmplex. Here, only
some fundamental points will be explained.

. Within each tone group, there will be the normag i
combination of stressed (strong) and unstressedikivayllables.

. It was thebest carfor them tobuy.

. Within the tone group, one syllable will be evenrenstrongly
stressed than the other stressed syllables. Thaled the
nuclear syllable.

. It was the best car for them boy. (Buy is the nuclear syllable.)

. The nuclear syllable carries the main focus ofrimfation. It also
carries any new information.

. We looked at thdatchback (Hatchback is new information.)

o The hatchback waald. (Hatchback is given informationOld is
new information.)

° The usual position for the nuclear syllable is loa final lexical
word in the tone group.

. It had a lot ofrust in it.

. However, the nuclear syllable can appear in otbsitjons if the

sense in the sentence requires it.
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Normal placement:
. Linda was wearing that bladkirt.
Contrastive placements:

. Linda was wearing thdtlack skirt. (not a red one)

Linda was wearinghat black skirt. (a particular skirt referred to
already)

Linda waswearing that black skirt. (not just carrying it)
Lindawaswearing that black skirt. ( you said she wasn't)
Linda was wearing that black skirt. (it wasn't Jill wiegrit)

The nuclear syllable sounds louder than the otinessed
syllables. It also has a change of pitch.

L]

e o o o

The two most common pitch movements are:

rising pitch yésa
falling pitch yesN

It is also possible to have:

a fall-rising pitch y®=N7A
arise-falling pitch yés? N

Compare these replies:

. Q: When would it suit you to come?
. A: Néw? (The intonation expresses a question: wauleé OK if
| came now?)

Q:  When would it suit you to come?
A: Now. (The intonation expresses a statement: Ithie€o
now.)

The effects of the rising or falling pitch can ks very clearly on
sentences with tag questions.

. They're coming on Monday / aren't they. (statena@itipating
the listener's agreement)

. They're coming on Monday / arén't they? (questerkimg an
answer, yes or no)

Now, let us take a detailed look at each of theriation tunes.
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3.2 The Falling tune
The Falling Tune N

The falling tune is usually used in declarativeternes, commands,
exclamations and wh-questions (questions which ddrsame
information). Such sentences usually contain botssed and
unstressed syllables which are not spoken on tine gétch level. The
first stressed syllable in the sentence is thedsgh pitch, and each
succeeding stressed syllable is spoken on a sfifgivtler pitch. In this
way, the voice pitch gradually descends until {eaker gets to the last
stressed syllable (word) which carries the findl fa

The following sentences are used to illustratepibiat, and in the
sentences, the stressed syllables are writterpitat¢etters to show that
they are louder and more prominent than the ursstcesnes.
Statements

i) JOSEPH WORKS HARD at HOME N

ii) The TUTOR has Taken the BOOK from hinN

iii) He GOT it WRONG N

Commands

i) REMOVE The BOOKS on my CHAIR N

i)  SIT Under the TABLE N

iii) Don’t disobey your PArents N

Wh-questions

i) WHY are you SO EARLY? N

i) WHO GAVE you the ADDress? N
iii) How did he PARK his CAR? N
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Exclamations

i) Whata LOVELY CHILD! N

i) What a PLEAsant surprissl!

iii) What a BEAUTIFUL DRESS itis! N

The above examples show the falling pitch patterordinary speech.
But the, when a special contrast is intended, aoigw whether content
or grammatical word, could receive an emphaticsstre

3.3 The Rising tune

The Rising Tun@

The rising tune is used in question which demarig aryes’ or ‘no’
answer (polar question). This tune is also usembtvey a speaker’'s
attitude of indifference, and to also list itemtudy the following
examples;

Polar questions

i) Is the CHOCOLATE SWEET? 7

ii) Will TUESday be IDEAL for TRAVEIling? 2

iii) Did you SLEEP LAST NIGHT? 2

Utterances showing indifference

i) You can DO WHAT you WANT if you WANT t@
ii) | THINK that's WRONG 7

Listing Items

A falling tone is used at the end of a list to shbat the list is complete.

Would you like tea 7/ coffee A/ fruit juice A/ or lemonade N/ (That's
all I'm offering.)

We need some tomatoesa beans, 7 fishZ and flouN
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Please note that when listing items, the pitchaafryoice should rise in
the non-final items, but should ‘fall’ on the finggm in the list

Intonation and the Nigerian English situation

There is a general lack of seriousness towardsttity of intonation in
Nigerian English. The attitude seems to be thaitave-like intonation
sounds foreign, and therefore many make no attésrgotquire it. The
reason for this is not difficult to know. Many Niggn languages are
tonal; for example, Yoruba and Igbo. In a tonablaage, a difference in
pitch in an otherwise identical syllable indicateshange of meaning.

For instance, the Yoruba word ‘ko’ when utteredadmgh pitch means
‘to learn’, on a middle pitch, it means ‘to writ@ind on a low pitch it
means ‘to refuse’. Now, it may interest you to knibvat every word in
English has its own accentual pattern, and thetfetttone is not lexical
in the language does not imply that words can bagunced anyhow. It
is proper for anyone studying English to also aegthie rhythm and
intonation of English speech.

SELF ASSESSMENT EXERCISE

Indicate the appropriate intonation tunes that khba used for the
following utterances:

i. Can | see you for a minute, please?

ii. The lecturer’s office has two chairs, a wall cloakd a table
iii.  When did you arrive in Nigeria?

iv. Keep the door open

V. What a beautiful dress!

4.0 CONCLUSION

It is important to always use the correct intormapattern in spoken
English, especially if the desired effect is toawhieved by a speaker.
As you have seen, intonation helps not only tarmistish between
simple sentence types in English but also helg®twey the attitude of
a speaker.

5.0 SUMMARY

Intonation has both grammatical and attitudinaktions in English.
Indeed, the rise and fall in the pitch of the vakenportant in spoken
English not only because it indicates whether aesme is a statement,
command, question or exclamation, but becausenite@ the attitude
of the speaker towards the listener or what isddiacussed.
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As far as the grammatical function of intonatiocagcerned, the
general view is that specific intonation patterresassociated with
specific sentence types. However, it is importhat you remember that
as we discuss the functions of the various intonatines, reference

will always be made to stressed and unstresseab$gd since stress and
intonation work together to convey special mearningpeech.

6.0 TUTOR MARKED ASSIGNMENTS
Listen to the sentences below and indicate witaraow the tune used.

Did he arrive yesterday?

Get out of my office

What a wonderful presentation
Where were you last week?

| told you the secret?

Peter must not go scot free.
Good night

How are you?

You may stay here with me.

0 Hey, where are you going?

BOoNogOhlwWNE
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1.0 INTRODUCTION

Although the falling and rising tunes are the tvesib pitch patterns, the
two pitch movements can be combined in long seeterthis means
that as a speaker’s experience and proficiendyananguage increases,
he may use more complex intonation patterns fociafized purposes.
These are the Rise-Fall tune as well as the Fal:-Rine,

2.0 OBJECTIVES

At the end of this unit, you should be able to:

. discuss the other English intonation tunes and
. explain their uses in spoken English

3.0 MAIN CONTENT

3.1 The Rising-Falling tune

This tune features in impatient commands, enunmratiouble
guestions and cordial greetings. The rising —fgltume is indicated by a
curved line from the left and ~~ falling on the right

Impatient commands

i) shut == up

WHILE the GIRLS were SINGing] the BOYS WERE SHOUTIiny
Enumeration
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In counting out a series, the last item in the seqge takes a falling
tune; all others are in the rising tune.

The principal’s office 7 has two chairs, 7 a cupboard, 7 and a standing
fan .

Double Questions

These are questions that present two alternafNresfirst part has the
rising tune while the second carries the fallingetu

Did she arrive yesterday” or today N?

3.2 The Falling-Rising tune
This is a combination of the rising and falling ésnlt is indicated with

the following symbol which shows the gradual fadtlaise in the pitch
of the W voice.

The falling-rising tune is used to express requeatning, normal
apologies, reservations, encouragement and a fesv specialized
sentences.
Request
Please let me W\ haveit
Warning threats
I'm warning | you!
Normal Apologies
I'm reall sorry.
Y w y
Tag — questions

The STUdents are HappyN AREN'T they??
SELF ASSESSMENT EXERCISE
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What intonation tune pattern would you use forftiilewing sentences?

i The trader sells cutlasses, hoes, catapults ariafits.
ii. He dribbles Okaraji, Odegbami, and the goalkeeper...

4.0 CONCLUSION

Our analysis of intonation patterns show cleart this erroneous to
claim that because Africans use tonal languagey,whil find it

difficult to understand and use intonation as foimEnglish. However,
the fact that intonation patterns, and what thgpi§y are culture-bound
underscores why it is wrong to transfer the intmmapattern of one’s
native language to English.

5.0 SUMMARY

As characteristic of the tone group, a unit of ptlogical analysis
(intonation) applies to both individual items andder stretches of
language such as phrases, clauses and senteneessiig and falling
of the pitch of a speaker’s voice in connected eipedten provides the
melody that gives the English language its aestlugtality.

Practice Drills

Now listen to the following sentences and write ititenation pattern
that is used for each. The first one has been fton®u. (see the
answers on the next page).

Sentence Intonation pattern

When the bus arrived, no passenger was ready Rise and fall
Since it is raining, we can't play outside
Before you go, see the centre manager
He said so, didn't he?

She’s nice, isn’'t she?

John comes to school early, doesn't he?  -----------mmememev
Although she was never serious with her

NoghkwhpE

© ®

The lecturer is always punctual, isn't he?  -----------m-mmeeemv
10. When the Vice Chancellor arrived, the
students were still in the lecture hall, --—-=---ememmmmmmmeee

Answers to the drills
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Rise and Fall, 3. RiseandFall, 4 Fall and Rise
Fall and Rise 6. Fall and Rise 7. Rise and Fall
Rise and Fall 9. Fall and Rise 10. Rise and Fall

©on

6.0 TUTOR MARKED ASSIGNMENTS
Listen carefully. You are now going to hear somershonversations.

1. After each conversation, read the three statentieatsare
presented here (to each question), and decide wfiittem is

correct
2. Write your answer on a separate sheet of paper.
3. Listen to the following example;
MAN: He said the exercise was well done.

WOMAN: That's what he said

A. The man is certain that the exercise was well dongthe
woman is doubtful

B. The man is doubtful as to whether the exercisewalsdone, but
the woman is certain.

C. Both are doubtful as to whether the exercise wdkdeee,

Both are doubtful as to whether the exercise wdkdeae. The correct
answer is therefore, statement C.

Now get ready to answer the following questions;

1. The man is impatient, but the woman is not
The woman is impatient, but the man is not

Neither of them is impatient

> owmp

The man thinks the dress is lovely, but the wonmaesd
not think so

The woman thinks the dress is lovely, but the maesd
not think so.

Both of them think the dress is lovely.

w

> 0

The woman is certain the boy will not steal aghint, the
man is doubtful.

B. The man is certain the boy will not steal agairt,the,
woman is doubtful.

Both are certain the boy will not steal again.

o

4, A. The man is in a hurry, but the woman is not
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The woman is in a hurry, but the man is not
Neither of them is in a hurry.

The man thinks Ted is correct, but the woman isbtfal
The woman thinks Ted is correct, but the man istfal
Neither of them thinks Ted is correct.

o
o> Ow
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